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PART OF A SET OF ELEVEN CATHEDRAL OAK CHOIR-STALLS FRENCH, XV CENTURY 
Courtesy of The Spanish Art Gallery, London 


PRICE 25 CENTS 
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PENNSYLVANIA MUSEUM EXHIBITION OPENS 
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WEST FRONT OF THE PENNSYLVANIA MUSEUM OF ART WHERE THE RECENTLY COMPLETED ROMANESQUE AND GOTHIC SECTIONS 
MIDDLE AGES HAS JUST OPENED. THE FOUNTAIN OF SEA HORSES IN THE IMMEDIATE FOREGROUND IS THE GIFT OF THE 
PHILADELPHIA. 


Imposing Romanesque a Important Paintings 


Tradition” at 


And Gothic Sections French Museum Ty Benefit Show Held 


By RALPH FLIN1 


e e ‘ a _ ° ea: . e > 
Make Fine Display cores ou By New York Dealers 
: . “Degas and his Tradition’ and is : : 


easily her most ambitious and _ per- 


Foremost Collectors and Dealers Lend Notable Works to the ooee fetes See ee ae Outstanding Works by Old Masters and Contemporary Artists 


COMPRISING THE ART OF THE 
ITALIAN GOVERNMENT TO THE CITY OF 


Opening of New Medieval Sections in Philadelphia. richest on record. It is not, however, in Large Exhibit at American-Anderson Galleries. 
the most spectacular of her displays 
of French art since she has chosen to 
By Fiske KIMBALI sacrifice mere pictorial display for the ha filles 5 eT ee ‘ me a. ree 
Sinica all hes Sian Bian ad exemplification of her thesis. No end| /¢ #8 always an interesting exper! Rouault, Duty, Picasso, Matisse, 
eae. Oey << ' f research must have gone into this |ment to override the time element in | Degas, Braque, Renoir, Monet, Gau- 
; : _| particular show, which illustrates with | art by mixing up the centuries, and it|guin, and Cezanne. The American 
PHILADELPHIA The Pennsylva-|here be called into the collections of 


remarkable clarity the various in 

; "eS i rb , sls >) | yezas : P > : . " " : a , ae P 
, ‘ Rut bg that « ime to shape the Degas mingling of the various schools of |Ryder, Homer, Dickinson, Kuniyoshi, 
16 a new section devoted to the Art| late every canon which governs them) tradition. We see, in well chosen ex 


Se ee : is seldom that such a happy com- | section includes Stuart, Eakins, 
nia Museum of Art opens on March | the museum—and, if it is not to vio- 


. . : ainting is , > j as is ‘e- | Spencer, Weber ‘arfiol, Marguerite 
of the Middle Ages. The background |otherwise—the elements of architec- | @™ples from the widely ranging Ches painting is to be peepiell wiggle Is pre Py = I sat K — per intersa 
is a rich assembl f ti hi- | t lik ther works displayed, must | ‘®" Dale collection and in a few sup-|sented by the exhibition of “Old and |Zorach, Davies, Hassam, Hopper, 
Ss ¢ I asse ave ) t ( > arc - ure, ce O > i OrKs displaved, Ss . ’ ’ . . . 
( age OF antique arcni Are, Ke ; vee, plementary loans, just how the ele-|Modern Masters” now assembled by | Hawthorne, Sargent, Melchers, and 
Sai? : ahah ments of line as it came down the |the New York Art Dealers at the | Luks, 
Perhaps this is a counsel of perfection |ages to Ingres and the elements of i ecepiniee . tiediialionis Art Galleri Dr. Valentiner, director of the 
, : te ae American - Anderso Ar ralleries, , ‘ ’ ; 
ums own collections in this field, very it is very easy to build air-castles realism that came to such distin- F : , : A. a 
. , . . . . . : ‘ ‘ea ‘ " “e “ TASES Jetro s 2 " s "()- 
stints becnion salihcda atk ecadite) tian sal ‘ic ate koi. saa’ duck: ela takes Medio guished figuration with Courbet, Manet More than one hundred canvases, | Detroit Institute of Art, in his intro 
< “ 5 ane ] S- » « . 4 5s 5 « as ‘ : > rX\r rw ti » eats > stroccac > 
: ‘ : ‘ and Cezanne, and the revolutionary |ranging from the XVth to the XXth duction to the catalogue, stresses the 
play long memorable done with masonry in Philadelphia , : : le traordinary we: .r Eur an ar 
5 é : ; ; ““ ‘elements of Oriental decoration that | centuries and estimated at a three bes ‘ee nary we alth of European art 
enetrated 6o sensationally into Euro- are ; . |that the New York dealers’ have 
) ; te penetrated so sensation lly into Rut million dollar valuation, are hung in|» pougnt to this country: 
seum in presenting the art of a bygone |for a simple uniform base throughout | pean consciousness in the sixties, were ; IDO ep Cait ae é Ex t toe ieee eer a , 
European period ! blic “ is one worked by the craftsmen of | finally amalgamated in the work of me Serer Sree ee: ee er The participation of the New York 
ead neg Behe ye 6 tein: the Middle A Tl k t art | Degas and his group. One particularly | special gallery, where a large group of | art dealers in a joint exhibition in the 
identic: vi , . , ‘ , . 1e Middie Ages. 1e works of ar . aye “4 wee : : j ares ‘ charity gives art-lovineg 
identical with the problem as it con diestaved Bites ahah iy Wak ween significant piece of pictorial analogy|the moderns are concentrated, the interest of charity gives the art loving 
fronts a museum in some European atmosphere of their time and place * |that Mrs. Dale has worked out is the public a conception of the wealth of 
We enter a long hall hung with tap analysis of the striking “Scéne de Bal-| (+ |. iog or school. We have all man or ig oo Sink 
< £ é Z if: aa ‘ - A . ( >» ( ‘ - 2 i > 4g ° ‘ ° ae : 22 ORaea 
tress art,” may well be left aside, ; estries of the XVth century. To the|let’ by Degas with its interlocking . eo : . & merepene apr ete tye tesccags d 
eee na csiheiosgglenid, °° Pal ; . ok pattern of dancing figures bearing a | "er 0! strange coincidences in conse-| nothing more than this collection of 
its monuments still survive about one, |!eft and right four French stone door- curious resemblance to the rhythmic |quence, a strange rubbing of shoul-|!19 paintings, one would not fail to 
With Notre Dame and the Sainte Cha- | ¥@¥8_°% the period lead to the adje-| °" g . auh. 8 tau, Saggy apa ae ve undertake a trip thither. And yet this 
. ; st Na- | cent rooms. In the midst of one wall | 4¢tion of a typical Japanese tree draw- | ders by painters who stand in all other | .onection represents but a selecti 
rises the superb carved dais of the ing Mrs Dale has placed beside the from the not eo My ; sp WY 
Gothie architecture j : se d ‘hhte: P Arce a al to gam.| large canvas drawings that show the , ag Phe ies ye. = 
architecture into the Musée du; Chateau of Argentelles, with its flam aa theca: : possible to imagine a more dazzling | should all the art treasures which are 
Louvre? Best of all. in Europe one |boyant canopy, one of the treasures | Striking similarity between the spread: |" ; , in the possession of art dealers in the 
, sila surope : TH ay . : ing design of the branches of an Ori-| display of canvases as coming from poseeet lie Coarers im tue 
may install Gothic sculpture and craft ee ee, ae yon ogee nt liz 1 tree-form ‘and th running uch ; formidable array of art dealers different European centers be brought 
; ‘ Before us is a carved head of Christ, | eMtaiizer ee-10 i © > Such a it able array) ‘ OES) | toe . ae +3 s . 
é i ; ge : gether, one may question whether 
notable alike for its dramatic pathos play of form of the Degas dancers. ee 


tectural elements. The inaugural ex-|be original and authentic, not copied. 
hibition embraces, beside the muse 


The problem of the American mu-| There, every stone at least—except 


hanging committee has been heedless | 
capital There architecture, ‘‘the mis 


pelle nearby, why need one. bring respects the poles apart. While it is 


Objects in a surviving building of the 


there are enough items of prime im- 
same period, as at the Cluny. But 


‘fe ; Seen ger ‘eaale st the aggregate would attain the pro- 
P Oh aan Pe ORE aa » Sunt Agi oS »s S ) e Jf ¢ Se eh sas : . : 
and its simplicity of form, Intheback-| “Salm r , pe - P ‘I Mary Portance to make the exhibition aj/portions of the rich store house?, 
suppose in this country, where there | ground stands one of the most beauti- bon oy 0 r gtany na — om wet | notable one. If only to see the two| Within the few blocks around Fifth 
: < , P a ta F ag assé s rOrkK, % she as ranget ‘ , ‘if . 
are no old Gothic churches for our ful of Gothic Madonnas. assatts Work, and she nas ranged | ea oo Piel a he he Wil Avenue and Fifty-seventh Street. 

We move on through a large mul-|alongside each other fine prints from | magnificent Cezannes from the - 
public to pass daily, and there is no , 


lioned and traceried arch of the XIIIth | the Japanese masters and a set of ten painting from the XVth century to our 
century, the first perfection of the | colored drypoints that are Mary Cas- | the gallery-goer should visit these gal-|own day—is made accessible to the 
Wwe were to uproot objects and install | Gothic. Before us rises the vast |sattat se very finest. If | were forced leries during the next three weeks. | public in this exhibition, but it is suf- 
the i I tTs a a . - facade of St. Laurent l’Abbaye, with | to remember Mary Cassatt by any one , icie Por > form a © , : 
lem in neutral halls and galleries. |\“' ee a; Ae ; ae rene fe There are such ranking European ficient for them to form a conception 
What cones ption uld tl } its cavernous portal and side arches. | phase of her work, I think I should se- of the wide range of interest in this 
lla , co 1 ores . . . : . ac Te] ae Ty " ‘ ‘ ‘. . he 
eee re rind AG FORE PUD- | 1 represents the moment of transi-| lect these stirring and highly personal| masters as Greco, Goya, Gainsbor field, sufficient to procure—especially 
* uf gery of the essential character of | tion, the XIIth century, still Roman- | paraphrases of the Japanese tradition for such friends of art as only seldom 
lese objects as living embodiments |esque, when carvers” fresh from j|that led her to evolve the finest pat-| Romney, Lotto, Lawrence, Bartolom-|have the privilege of visiting the pri- 
in plastic form of the mighty organism |! hartres were executing the work at/|terns and the most brilliant figure meo Veneto. Giovanni Bellini, Rubens, | V@te rooms of the art dealers—an 
of the Middle Ages. with La Charité, mother abbey of St. Lau-|compositions of her entire career. It ; ‘ ‘ 7 ’| extraordinary enjoyment and a stimu- 
chivalry op tis rent. In the great hall which it domi-|is interesting to note in passing that | Bronzino, Hals, Raeburn, and Frago-|jation to study through the opportu. 


: ; “Only a portion of this—examples cf 
‘ denstein and Harriman collections, 
Héotel Cluny to house our collections, 


ough, Cranach, Van Dyck, Rembrandt, 


its piety, its 
and its romance? nard to be enjoyed, as well as the 
{ f " are j val vat ; if ’ , ’ 7 : : . 

arly, architecture itself must (Continued on page 8&8) (Continued on page 4) French group with Redon, Derain, (Continued on page 6) 








“REV. SAMUEL KILDERBEE” 
Shown by Thomas 
New 


FAMOUS PORTRAITS 
AT CENTURY CLUB 


The Century Club at 7 West 43rd 
Street is showing to March 27 a loan 


exhibition of famous portraits, among 
which is featured the “Duchess of 
Devonshire” by Gainsborough, which 
now belongs to Mrs. Herbert L. Satter 
lee, daughter of J. Pierpont Morgan 
and which has had a romantic history, 
having been stolen over fifty years ago 
from a London gallery and not re 
covered until twenty-five years later. 
Among the other portraits in the ex- 
hibition are “Miss Elizabeth Farren, 
Countess of Derby”, by Sir Thomas 
Lawrence, lent by J. P. Morgan; “Por- 
trait of a Moor” by Tintoretto from the 


J. Pierpont Morgan Library; ‘Mrs 
Scott Jackson” by Romney, lent by 
Mrs. Morgan Hamilton, and “Guliano 


de Medici” by 
S. Bache. 

The exhibition is open to 
of the club and their friends. 


Raphael, lent by Jules 


members 


‘Newcomb-MacklinCo. 


_PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Catalogues sent upon request 


Georce A. McCoy, Manager 


| 
Art Gallery and Work Shop 
| 400-408 North State St., Chicago, III 
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The Art News 


By THOMAS GAINSBOROUGH 


1gnew & Sons in the exhibition of paintings by old and modern masters from the collections of 


he American-Anderson Galleries. 


BY VERMEER 


In spite of 
nouncements, the 1 
the 


painting in 


sale o 


the 
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contre 


adicting 
‘umors 


TO KEEP 
RARE PAINTING 


an 


con 


f Vermeer'’s 


museum 


at 


Brunswick have been kept alive 


until lately. Just me 


man 


ww the 


Ge) 


Minister of the Interior has 


informed the Brunswick authori- 


ties that the painting cannot be 


taken out of the country, because 


it has been placed on the 


list of 


those nationally important works 


of art, the exportation of which 


is prohibited. It is 


this measure will 


loss of this picture. 


hoped 


prevent 


F’. 


that 





DEGAS AND HIS 
TRADITION SHOWN 


(Continued from page 3) 

the Cassatt, “Fillette se coiffant’’ from 
the Dale Collection is the little 
model that Degas used so often in his 
ballet pictures. 

Mrs. 
ancestral portrait of a 
of the Ming dynasty 
“Portrait of a 
century that have a 
in mood and content. Another piece 
of pictorial parallelism is the even 
more striking pair of portraits, all rich 
flaring blacks and reds, one of a man 
darin of the Yuan-Ming dynasty and 
the other a Toulouse-Lautrec poster of 
Aristide Bruant. Daumier and Forain 
and Steinlen are all well represented, 
and there are several of those delight 
ful necky lithographs that Toulouse- 


same 


Dale begins her story with an 


mandarin lady 
and a Flemish 
Lady” of the XVIth 


decided likeness 
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78t% STREET 


DEmorTTe 


TWENTY MODERN 
AMERICAN PICTURES 


Until April 11th 


H PARISH 


27 RUG DE 
BERRI (VIII®) 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN G&G LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our Stock. 


A pair of fine three-light Silver CANDELABRA, standing 19!/4y inches high, 
made by “JOHN ROBERTS & CO.” in Shefheld, A. D. 1808 


and 


A set of four Silver CANDLESTICKS, made by “JOHN GREEN & CO.” 


in Shefheld, A. D. 1803 


These Candlesticks match exceptionally well with the Candelabra and would 
make a Set of Six Candlesticks, if required, all having the same severe plain 


ness which is so typical of the Old Georgian Period 


177 New Bond Street, London, W. ! 


Cables: Harlamsilv, Wesdo, London 
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The Art News 


GERMAN ART SHOWN 
\T MODERN MUSEUM 


By Raten FLIN’1 

he Museum of Modern Art con 
ies its highly instructive course of 
hitioning by bringing to New York 
omprehensive and illuminating dis 

of contemporary German art 

Some twenty painters and a third as 
any sculptors have been grouped to 
gether as representative of what the 
well modernized German artist is pro 
ducing. It is a wholly different sort 
of art from anything that New York 
has seen in some time, and far more 
trenchant than any previous selection 
German painting shown in this city 
You may not like it for its rather 
hoisterous manifestation of high ani 
mal spirits, and most likely you will 
find it a somewhat fatiguing affair, 
wanting in those sustaining, reward 
ing undercurrents that make even the 
most farouche’ productions of the 
School of Paris bearable and even 
companionable. As Alfred H sarr, 
Jr.. the museum’s able and scholarly 
director, points out in his introduction | 
to the handsomely illustrated catalog 
German art is primarily romantic and 
emotional, dealing with the various | 
issues of life, be they moral, religious 
social or philosophical. “It is signifi 
cant that German painters do not con 
cern themselves over much with still- | 
life, nature morte, and that German | 
sculptors are usually not satisfied with | 
torsos. They frequently confuse art 
and life.” And that, I think, is the 
feeling one gets from the current ex 
hibition at the Museum of Modern Art 
It is all rather like some German jolli 
fication, with a rousing chorus of “Fo 
he’s a jolly good painter,” plentifully 
punctuated with equally rousing 
“Hochs.” This sort of self<letermined 
art must be thoroughly appealing to 
the German people, judging from the 
amazing support given these artists by 


| 








“PORTRAIT OF A GENTLEMAN IN A PURPLE PATTERNED CLOAK” 
By CATENA 
Shown by Boehler & Steinmeyer in the exhibition of paintings by old and 
the multiple museums _ scattered modern masters from the collections of New York art dealers, now 
throughout that country. More than| on view at the American-Anderson Galleries. | 
fifty such institutions of art are listed | 
in the catalog as possessing examples| impressive but his technique is hardly |! have a variety of moods and manners, 
of the artists included in this exhibi-|up to sustaining his flights of fancy |the best of which is shown in his 
tion, in varying quantities. Further-|or rocketing color. In fact, with the |‘“‘Woman with Parrot,” an early work 
more, the private collectors are equally | »xception of the few outstanding paint-| but rich in tone and all of a piece 
assiduous in backing their favorites, | ‘rs already mentioned, there is very | Karl Schmidt-Rottluff is a strong pat- 
and the flood of monographs on the | little that stays in the memory with) ternist and makes his “On the Sea,” 
various artists is not only complete] iny degree of tenacity, anything that | from the Valentiner Collection, a very 
but in constant circulation ‘s just plain unforgettable among the telling affair. Rudolf Belling’s abstract | 
The work of such men as Klee and | canvases that fill the various galleries sculptures are decidedly interesting 
Camperdonk and Kolbe is tairly well| with such a disturbing sequence of and technically important, while the 
known to New York, and they are alljslashing patterns and rather uncon-| works of Ernesto de Fiori are full of 
artists of wide distinction and strong | sidered chromaties. It is all very! feeling and genuine plastic power. His 
artistic sensibility. Beckman stands | virile, this German modernism, rather | ‘‘Woman Fleeing” is very much of an 
out more clearly than most of the|obviously on parade, and with a cer-| accomplishment. But it is Kolbe, par- 
other newscomers by virtue of a strong | tain strutting forwardness not a little | ticularly in his “Standing Boy” and 
Prussian attack in his patterns and|suggestive of the famous goose-step of |‘“‘Woman Descending,” who carries off | 
brushwork, and Otto Dix is another|yesteryear. Erich Hecker, who has the sculptural honors. With the ex- | 
whose style has become well crystal-| been seen at Neumann’s, is a more)! ception of Klee and Campendonk, the 
lized. Nolde, with his rather savage | sensitive water colorist than painter | sculptural section of the exhibition is 
in oils, and Oskar Kokoscka seems to|the most outstanding feature. 


concoctions of jungle life, is fairly 














An imposing pair German Renaissance Candlestic 


314 inches hig! 


gn, a 


Specimens from my collection of early foreign silver. 


SPECIAL TERMS TO THE TRADE 


. |. FRMLAAPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


les: “Ec lase 














“Great Dane” by Edward F. Sanford, Jr. 


PAINTINGS, PRINTS AND 
SCULPTURE BY 
AMERICAN ARTISTS 


GRAND CENTRAL ART GALLERIES 


All that is sane in art 


15 VANDERBILT AVENUE 
NEW YORK 
CONSERVATIVE AND 
MODERN PRINTS OF 
THE HIGHEST QUALITY 
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THRE FINEST 
CONTEMPORARY 
AMERICAN ART 
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F. KLEINBERGER 
GALLERIES nc 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


oo 


12 EAST 54th STREET NEW YORK 





FLEISCHMANN 


Est.18s06 GALLERY 


Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 


He 
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Important Works 


In Show Held by 
Leading Dealers 


NEW LECTURES AT {HUUUI 
“THE NEW SCHOOL.” 


Three lectures on the architecture of 
today will be given at the New Sx 
(Continued from page 3) for Social Research on Friday 
nings at 8:20, beginning April 3. 14 
first lecture will be by Ralph Walk, 
on “Functionalism in Architect 
the second will be by Ely Kahn on 
The Evolution of Arichtectural [Ds 
sign,”’ and the third will be by Harvey 
Corbett on “Architect and Consumer 


FAHIM KOUGHAK)| 


Successor to 


KOUCHAKJI FRERES 


nity for comparative observation 
which such an exhibition affords 

“It is especially instructive that old 
and modern art should be shown next 
to each other in significant examples 
and that by means of this those who 
stand exclusively upon the one side or 
the other will be offered the oppor 
tunity to test their perhaps somewhat 
pregnable theories. Among the older 
masters two groups may perhaps be 


differentiated: in the one, those paint ; 
Ancient Glass 


Greek Bronzes and Marbles 


ers who have had world approval for 
generations, such as the Italians of 


Early Christian Antiquities 
the XVIth century, the Dutch and art stir iquities 





Spanis} f tl XVIIth ntury, th ;, ; , Early Mohammedan Potteries 
opanishn oOo 1e@ 4 ce - e mee 

French and English of the XVIIIth “JEUNE FEMME COUCHEE” By MATISSE Miniatures & Carpets 
century; in the other, those who have Shown by the Demotte Galleries in the exhibition of paintings by old and modern masters in the collections of PUBLICATIONS 

been rediscovered only within the past New York art dealers, now on view at the American-Anderson Galleries. “TheG Cl ali fA sach* 
one or two generations, like Frans eGreat Unalice ot Antioch 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 


Hals, Goya and Greco, the Sienese of 


he XVtl t f tl | that it is entirely insignificant For XVIIIth century in the style of that |ourselves to be absorbed in them 
the th century, or some of the early | 4+ no time does the development of art | century, why should we in the XXth/and to gain from them the highest 


German painters like Lucas Cranach. | stand still, and if anywhere, we see |century build in one or the other of |enjoyment. Let us not be too logical 


Among the moderns, such recognized |in artists like Picasso, Matisse and (the styles of the past instead of in a/in art matters and not too theoretical, Two volumes, 188 full page plates 

painters as Renoir, Degas, Cézanne, — —— toward a more sig- | style which yao Aico spirit of|but let us find oo ragg with open several thousand text figure. 
; nificant development, yes, even to our time? The modern pictures | minds, in the wealth of artist person 

aug j are already :% ost , : ‘ é' . eS, 55 ; 

Gauguin, who ar already alm exceedingly fascinating performance would then be more easily understood |alities of the most varied periods and FIVE EAST 57th ST. 

classic to the newer men, stand next “But we are also not of the opinion|if they were no longer homeless. but|lands which are offered us through NEW YORK 

to artists of the most recent trend in|of many of the most passionate ad- hung in an environment which is born | this exhibition.’—W. R. VALENTINER. : = ; | 


painting, from Picasso to Chirico and |herents of the newest art, that those out of the spirit of our time. It is a 


ie among the old masters who stand / lack of taste to mix the old with the 
i abo who he strife in art |, ; gon 
Rouault, about m ‘ furthest from modern painting have new 


camps is not yet ended. had their day. Just those who can “Let those whose lives are focused 
“Another not ordinary opportunity least be brought into relation with the | more upon the older time find their 
is here afforded to compare the XIXth modern movement, like the English | pleasure in the master works of the 
century painting of America, the and French painters of the XVIIIth 
: eieise _|century, are most closely bound up 
youngest member in the family of | with the style which still to-day makes | tg Gova. from Rembrandt to Daumier. 
nations devoted to the art of painting | up the strongest tradition in the deco- | trom Rubens to Gainsborough. from 
from Copley to Arthur B. Davies ration of the American home. So long Claude Lorrain to Fragonard. Then, , -C 
with that of its older European sis-|#% homes are built here in the English | if the great ones of the present day DRAWINGS 


ters; and it is also to be observed atyie - ene at ige ap sich vem |say more to them, let them enjoy th ETCHINGS 
turies, so long as the styles of Louis | French masterpieces, from Renoir to 


that in a smaller measure we see) XV and Louis XVI have preference as | picasso, and American paintings, from 
repeated here what we saw with the |the furnishing of the boudoir and the | winslow Homer to Arthur B Newline: 
older European painters: that next to | Pallroom, so long also will the paint-| phere is no reason why we should not 
the recognized great ones, like Wins-| '"88 Of this period be among those/ grant its right to each of these con 
low Homer and Sargent, are such 
painters as Ryder and Eakins, who | modern art have 


etna tre meer torte’ | P. & D. COLNAGHI & CO. 


vanni Bellini to Pontormo, from Grevo (Established 1760) 


DRAWINGS 
ETCHINGS 





LITHOGRAPHS, WOODCUTS, BY THE 
most sought after. ceptions of life. Were we producing OLD AND MODERN MASTERS 


“On the other hand, the friends of|artists we should have a right to be 


a right to say that |one-sided and approve only of that 


have been rediscovered only in recent |our time also demands co-operation in|which is in keeping with our own EXPERTS, VALUERS, PUBLISHERS 
times. the forming of an original art. If in|productions. But as cultivated laity —— 

“We cannot concur in the opinion!|Gothic times they built in the Gothic|we should possess the _ ability to . 
that the most recent art deserves less |style, at the time of the Renaissance |understand the spirit of the most 144-145-146, New Bond Street LONDON, W. 


consideration than the older art, or/in the style of the Renaissance, in the |divergent epochs—if we will allow 


Cable Address, Colnaght. London 











eee eS ery ere ee ey 
a a v- 
—SLPAISI SSS LIL LLL SILLA SaaS Sa Sa a SI SIA ISIS SSS 
a 






Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


The 


NEWHOUS 


GALLERIES 


ESTABLISHED 





WE ANNOUNCE THE REMOVAL 
OF OUR NEW YORK SHOP TO 


20 
EAST 


J7 


(Between 5th and Madison Avenues) 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
Copley Square BOSTON 


id 
eed 


Fe 











C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 






















“Master 





John North” by John Hoppner, R. A 


Size 24 4 





Chinese 
Antiques 


Be 


Branches 
SHANGHAI 


0) inches 


PAINTINGS 


New York 
11 EAST 57th STREET 


FREEMAN 


OF LONDON 
“The English Silversmiths” 









St. Louis 
484 N. KINGSHIGHWAY 











oe ws 





pp LLL LLL LLLLLLLLLL eee eee ee t—“‘i‘—O.. LC 
Mw 


0 
Se SLL 


si 


eS aN NN 


Saturday, March 21, 1931 The Ant News 7 


ee eer TTT LLL LLLP L LCL LULL 


KNOEDLER 





WHISTLER. NOCTURNE: PALACES 


On Exhibition 


ETCHINGS and DRY-POINTS by 


JAMES McNEILL WHISTLER 


Until April 4th 
14 East 57th Street New York 


LUMEN 








Medieval Units 
In Pennsylvania 


Opened to Public 


t'ontinued from page 


nates are tall columns with their mag 
nificent capitals of animals and leat 
age. lent by George Grey Barnard, and 
a multitude of sculptures from the 
remarkable collection owned by Ray 
mond Pitcairn 

In the center stands—as a military 
symbol in memory of General Wendell 
Phillips Bowman, whose widow's gifts 
and bequests are so largely responsi 
ble for this section of the museum 
an equestrian figure in armor, with 
lance at rest He wears a tournament 
suit of the Emperor Maximilian I, “the 
last of the knights,” a suit until re 
cently preserved in the imperial col 
lections in Vienna The trapping o 
the horse with arms of the Behain 
family is an authentic specimen, the 
only one of its type to survive Nov 
far away may be found volumes of the 
original colored drawings, “Freydal 
the jousts of the Emperor Maximilian 
lent by Lessing J. Rosenwald 

Passing under the arched portal, we 
enter the Romanesque cloister of the 
abbey of St. Genis-des-Fontaines in the 
Pyrenees. An arcade of rose and} 
white marble encloses the paved ga) 
den, blooming with laurel and azalea 
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in a room from a French chateay 
the XVth century A panelled 


arved wainscot, continued in the ho J 
of the broad fireplace, clothes le 
lower walls The leaded casements 
are filled with old glass: the floor 

of antique tiles with the royal fley; 
le-lys Rare Gothic chairs and irony 
work reveal the hand of the subtle 
craftsman Far above, the carved 


beamed ceiling spans the upper walls 
hung with tapestries of the courtly 
life of gallants and their ladies. ? 

Across the vaulted hall other rooms 
embody the art of Gothic countries 
Italy and the North, with their paint. 
ing of tempera and oil. The Tuscan 
primitives hang in a Florentine room 
with armorial doorways from the 
houses of the Mercate Vecchio A 
painted chest of the Medici finds again 
its harmonious setting. A little Pisan 
Madonna stands in its marble taber 
nacle 

From Venice comes a_ bedroom 
Which might have inspired an artist's 
chaste vision of St. Ursula, as it did 
the poet’s imagination of the scene 
his love of Duse in J] Fuocco. It ig 
from the Palazzo Soranzo, rich with 
its carved screen, doorway and chim. 
ney piece Here we find, with the 
painting of the Vivarini, a trophy of 
war, the embossed and gilded helmet 
of Andrea Doria, the great Genoese 
enemy of Venice in a later day. 

Beyond, the panels of Van Eyck, of 
Van der Weyden and their country. 
men fill a room in which are carvings 


of 


The carved capitals, of the XIth cen . 7 , { the North. All about are galleries 
tury, show the beasts of the Apoca “METASTASIO, CASTELLINI, FARINELLI, AMICONI AND AN ARCHDUKE AS PAGE” for products of the crafts which 
lypse, derived from Beatus manu By JACOPO AMIGONI bloomed so luxuriantly in the Middle 
scripts of Monte Cassino, of which one Shown by Thomas Agnew & Sons in the exhibition of paintings by old and modern masters from the collections of \ges—illuminated manuscripts, carved 
of the most famous Spanish copies New York art dealers, now on view at the American-Anderson Galleries. vories, rare stuffs, Byzantine icons. 


coming from the Pierpont Morgan 
Library, may be seen in a case nearby. 
In the midst of the garden rises the Leaving the cloister through 


two 


beautiful marble fountain from the | ‘"tique doorways, we find ourselves in 


cloister at Cuxa, with its arcaded | ‘mall arched galleries filled with 


basin. Under the arcades are shown | Masterpieces of medieval goldsmith 


many morsels of Romanesque archi-| York of the Guelph Treasure 


the 


An 


tecture and sculpture, culminating in | 4!most unbelievable richness of cruci 
the carved throne, also of rose marble, | ixes, portable altars and reliquaries 





from St. Denis. zleam in their glory of jewels 


and 


enamels in the colored lignt of painted 
windows with seated kings, of storied 
medallions from St. Denis itself. 
Returning, we issue in a little court 
before the front of a Gothic chapel oi 
the XVth century, an almonry of Si 
Anthony. We enter its columned gate 
and stand beneath the ribbed vault 





Here, from the libraries of Mr. 
Morgan, Mr. Widener, Dr. Rosenbach 
Traceried windows filled with rich | and others are psalters of the XIIIth 
glass cast their light and shadow 01 | century, books of hours, with minia- 
the stone pavement. Precious vessels | tures executed for the great nobles 
glow on the altar. We are transported and prelates of France and Flanders, 
or a moment to an environment o But enough—the art of the Middle 
medieval beauty and consecration. Ages lives again, and takes its right- 

Through the narrow sacristy door-| ful place in our experience and our 
way we emerge into the secular world, | emotion. 
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WORKS of ART 
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If purchases are made 
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for clearance? 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


Unrestricted Public Sale April 2nd at 8:15 


ce 






From 


The Collection Of 


THE 
EHRICH 
GALLERIES = 





MRS. BARNES 30°x25” JOHN HOPPNER 


MADONNA AND CHILD — 20%x15!4” AMBROSIUS BENSON 


AVII-AVITL century landscapes, por- 
traits and sporting subjects together 
with a few early Italian primitives: 
Examples by Lueas Cranach, Gains- 
borough, Francis Wheatley, Greuze, 


Lawrence and other masters. 


On Exhibition 
From March 28 


ILLUSTRATED CATALOGUE 
ON REQUEST 





ARCHBISHOP QUERINI 12”x341,,' TITIAN 
Inscription on canvas: Mons Querini Arciveco di Nixia E. MRs. JOHN BARTLETT 29" x23” GILBERT STUART 
ars. Ill. page 222, Klassiker der Kunst 


Listed in Gilbert Stuart by Lawrence Park, Vol. 1, p. 137; 
Ill., Vol. IIL, p. 40 


30 EAST 57TH STREET-*-NEW YORK 
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Seligmann Shows 
Recent Work by 
Ralph Flint 


By Mary Morse. 

The half-submerged enmity between 
artist and critic should have a moment 
Out of the band 


reviewers has 


of quietus this week 
of supposedly sterile 


come Ralph Flint, with a group of 


nearly sixty canvases. They are the 
work of a man who put aside his 


brushes when he had nothing to say 


and was content to wait ten years be 


fore painting again. Done in a special 


chalk, and generally small in actual 
size, the casual gallery-goer may per 
haps fail to realize the wealth of 
original invention which is inherent 
in these phantasies and semi-natural 
istic compositions. 

It is a delicate and imaginative art 
that has emerged after this long res 
pite, an art in which the modern 


idiom is used flexibly and naturally 
In many of the Western studies of ca 
vernous slopes honeycombed with 
prismatic colorings and play of cubistic 
undertones, nature is seen with an al 
most microscopic eye. In spite of 
their obvious modernity, these subjects 
have a spiritual quality reminiscent of 
certain Chinese and early Flemish 
masters. One feels that they are paint 
ings to be lived with intimately, yield 
ing fresh delights even after long 
acquaintance, 

Although certain works in the ex 
hibition are called abstract, the 
imaginative symbols are so suggestive 
ly set forth in color and form, that 
only the stodgily literal should fail to 
grasp their significance. The stun 
ning “Homage to Prokofieff,’ one of 
the most interesting works im the 
showing, evokes by its widening 
rhythms of fanlike color that mo- 
ment when orchestra and audience 
are fused into one. The handsome 
“Abstraction with Red Leaf,” couched 
in a kind of modernistic baroque, and 
the crisp linear rhythms of “Scrolls 
and Ribbands,” would seem to indicate 
a potential talent for larger and bold- 
er designs than is generally evidenced 
in the predominantly small formats of 
the present show. 

No review of Mr. Flint’s exhibition 
would be complete without mention of 
his skyscraper subjects. Sometimes 
they are like closely massed batta- 
lions, sweeping triumphantly forward; 
sometimes they careen through space 
in a strange architectural jazz; some 
times they are solid towers broken by 
piercing shafts of clear white light. 
Always they communicate the artist’s 
own moment of swift and wondering 
delight. 

One of the finest examples of deli- 
cate naturalism in the showing is a 
little composition called “Green 
Shoots,” a work which should please 
both the modernistic and the academic 
camps, while “Volcanic Terrain,” with 
its melting yellows and lavenders, is 
realism tempered by poetic vision. 
Howevey, whether naturalistic or ab- 
stract, Mr. Flint’s work is uniformly 
notable for its delicate precision of 
draughtsmanship and carefully evolved 
design, 


X-RAY APPLIED TO 
BROOKLYN MUMMIES 





X-ray experiments made by officials 
of the Brooklyn Museum, working in 
conjunction with the Westinghouse 
X-ray Company of Long Island City, 
and believed to be pioneer efforts in 
their field, have made possible a study 
of the anatomical structure of Egyp- 
tian and Peruvian mummies without 
the unraveling of the wrappings, 
states the New York Times. In sev- 
eral of the X-ray slides made of 
mummies at the Brooklyn Museum | 
causes of death were disclosed. 

One of the mummies revealed a} 
cracked skull and a broken jaw, in- 
dicating death resulted from a blow 
According to Dr. William H. Fox,| 
director of the museum, death due 
to some form of bone disease, such 
as rickets, can be detected by an 
X-ray examination. 

The experiments are to be described 
in an article being prepared for the 
Brooklyn Museum Quarterly by Har- 
old G. Petsing, educational director of 
the Westinghouse company. 

Development of a method whereby 
it will be possible to examine val- 
uable museum objects without dam- 


“LE CHEVAL” 





The ArT 


News 


By DERAIN 


Shown by the Demotte Galleries in the exhibition of paintings by old and 


modern masters in the collections of New York art dealers, now on 


to increase the 


tions. 


According to 


the 


view at the 


value of rare 


the examination of paintings by 


at the 


study of their 


ments employed 


differed greatly 
parent 





age is expected by museum officials 


LET Te aa Pe 


Brooklyn 
pictures can be 


vegetable 


Museum, the age 
determined 
pigments 

by the old masters 
from the more 
and coal-tar 


experiments 


through 
The 


I merican-Anderson Galleries. 


used more recentls The 
amination permits also the distinguish 
ing of original paintings from fraudu 
lent copies, it is said. 

The experiments carried on by the 
Westinghouse company at the Brook 
lyn Museum building were 
the behest of Edward C. 
ident of the 
museum. 











X-ray ex- 


started att 
Blum, pres- | 
board of trustees of the 
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DALVA BROTHERS 
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510 Madison Avenue 
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New York 
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DURAND- RUEL 


INC 


PAINTINGS 


New York. .... 
12 East 57th Street 


a er ae 


37 Avenue De Friedland 








Telephone ClIrcle 7-5952 


Room 715 


ADOLPH ALONZO 


EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 
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PRODI ee 


EXHIBITIONS IN 
NEW YORK 
ON ee ih 


MODERN AMERICAN 
PICTURES 


4 COPPELL AE 





Demotte Galleries 
Samuel M. Kootz, whose recent book 


on contemporary American painting 
has done a lot to stir up the more con 


elements of the 


servative town, car 
ries his credo a step further by select 
ing a group of favorites for exhibition 


purposes. Ranged about the walls at De- 


motte’s we find Marin, O'Keeffe, Blume, 


Demuth, Dickinson, Kantor, Kopman, 


We 
and 


Sheeler, Spencer 
lot, to be 


an interesting selection on Mr. Kootz’s 


Kunivoshi, and 


ber, a formidable sure, 


part Somehow or other, in spite of 
the many important works here, the 
gallery presents a rather spotty, un- | 
even appearance, and the inspiriting 
effect that I had hoped for is hardiy 
forthcoming. Of course the Marins 


and O’Keeties are not easy pictures to 
fit into a miscellaneous show, and they 


look rather aloof in their respective 
corners. Alongside of Peter Blume’s 
spectacular “Parade” or Benjamin 


Kopman’s generously proportioned 
“Landscape” the Marin “Ode to a 
Ferry-house,” for want of a more dis- 


tinctive title, hardly gets warmed up 
However, | advise you to give it a gen- 
erous share of your time, for it is one 
of his finest works. 

The Kopman canvas is really superb, 
with its Poesque presentation of an 
abandoned cottage on a desolate hill- 
side, and it gives this painter the right 
to inclusion in any representational 
gathering of American painters. He 
has style and something to say, and 
his work seems to gain in breadth 


right along, all in all a very healthy 
and salubrious state of affairs. Pres 


ton Dickinson's two canvases are splen 
did examples of his most mature style 
and make one regret that his time for 
painting was so short Morris Kan 
tor’'s “Haunted House” is another of 
his interesting experiments a la O'Neill 
in showing two sides of the same thing 
simultaneously. He brings the brood 
ing encroaching shades of night into 
the very precincts of his lighted cham 
ber and for good measure adds a curi- 
ous djinn-like shadow that seems to be 
about to absorb the entire scene with 
in its cavernous folds. Mr. Kantor 
knows his stuff, and he is another 
member of the Kootz coterie who is 
assured a welcome in any important 
gathering of our best painters. 

Yasu Kuniyoshi is one of my favor 
ites, more because of his handsome 
brushmanship and sense of style than 
for his quaint figure concepts, amusing 
as they are. He is a master of still 
life, and his “Bouquet and Stove” is a 
fine show-piece. Charles Demuth’s 
“Bears” is a lovely example of his care- 
fully nurtured water coloring, 
several fruits with their jade-like per 
fection of contour and surface make 
for genuine pictorial delight. His new 
design, “I Saw the Figure Five in 
Gold,” is another phase of his art that 
shows him an intricately minded pat 
ternist with something of a sense of 
humor. Georgia O’Keeffe’s “Ranchos 
Church” and “Maple Tree,” though five 
years apart, are both of the same high 
order of conception, and the canvases 
by Niles Spencer, Max Weber and 
Charles Sheeler are all typical of these 
accomplished modernists Mr. Kootz 
should make a yearly selection of his 
favorite canvases, for it is a valuable 
asset in the exhibition world to have 
someone of taste who is able to take 
a dispassionate view of the situation 
and stick to his conclusions. 


LOUIS MARCOUSSIS 
Valentine Gallery 


Valentine Dudensing continues to 
present the leading men of the Schoo] 


aml . 
en natin oo 


| BINDING OF THE WORLD FAMOUS LIESBORN GOSPELS 
Made of very thick oak, the binding of this magnificent Xth century MSS, loaned 
by the Rosenbach Galleries to the Pennsylvania opening is beautifully carved 
with a representation of the Crucifixion 


away from the more heady metaphysi- 
cal sort of invention that Picasso 
revels in, is hardly touched by the 
restless urge for exploration into paths 
unknown that keeps Lureat on the up- 
and-up. He prefers the quiet reaches 
of modified still-life that Braque so 
profitably holds to, and while he lacks 
the largeness of mood and the special 
elegances of his more famous confrere, 
he seldom turns out an uninteresting 
canvas and often weaves 
impeccable continuity. 
There is a decided 
theme and ensemble to 
work that argues a limited sense of 
invention, but the large, broadly de- 
veloped canvas that hangs in the front 


Marcoussis’s 





patterns of | 


similarity of | 


} 


The A RT Nrwes 


part of the gallery is proof of what he 
can do when sufficiently inspired. Here 
he has swept in his arrangement with 
a considerable dash, and has kept the 
design alive and nourished at all points, 


an essential condition to this new ab- | 


stractionism so increasingly in vogue 
among the painters. The general pub- 
lic is naturally slow to follow the lead 
of these new patternists, for it has 
been fed for centuries with art de- 
signed to nourish their everyday 
selves. Such work as Marcoussis’s is 
decidedly caviar to the average run of 
gallery-trotters, but I have no doubt 
that the next ten years will see a tre- 
mendous awakening of interest in this 
new field of painting in America. 

















and the | 


Exhibition of 


PORTRAITS and DRAWINGS by 


BEN ALI HAGGIN 


Until March 31st 


of Paris in all their latest manifesta 
tions, and while I believe this is the 
first one-man show that Louis Mar 
coussis has enjoyed in New York, the 
Canvases are all of them recent and 
thoroughly in accord with the up-to 
date tradition that this enterprising 
gallery stands for. Marcoussis is a| 


bona-fide abstractionist who has been 
at the game a long while, longer than 
most, if I am correctly informed. He 
has a sure knowledge of the principles 
involved in this by no means simple 
practice, and he presents some 
interesting variations on the rather 
Braque-like themes that he has worked 
out for himself. He steers religiously 


very | 





JOHN LEVY 
GALLERIES 
~ ONE EAST 57th STREET 
NEW YORK 
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WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 


WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 





MUNICH 


Briennerstrasse 12 Victoriastrasse 4a 


BERLIN | 
| 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


. 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 












Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 


“Member of League” 








The Antique and Decorative Arts 





GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 
G. Franke, Director 


EUROPEAN ART SINCE GOYA 


New Art Circle, New York 
J. B. Neumann, Director 







J. B.NEUMANN 
LIVING ART 
NEW YORK 
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GARDNER HALE of , ect ma 
e( illve { I Mi | ibod i a It t by pro 
sre d n ! n ible t nake water co 
Marie Sterner Gallery po t much me n merely a plea 
na il i I i int ijunct to na ictiviti and 
p | | I t pieasant to ) that i 
Wate! t 1 cow Ve i ( | i full n i ihead of i A hk 
wood \ é t Ha 1 fe e | n owed at these galleries ist sea 
ated New E1 rT limat n Mi UW i | | ny} I His wa clean and ire, and 
’ ve enterta ee! f ets f dept and a ri ( ! 
m ire (a Ha i { nt p whether , Y. 
parture from t ! taken in our own Eastern garde 
vat ve been all alor HAROLD P. BROWNE tions or in the more picturesque r 
path of procedure Thi t sions of tine South we t [ particularly 
liked the way he has brought his ky 
group of water colors to be see! Milch Galleries ind sun-baked adobe walls into picto 
a similar exhibition held at Mrs. 5 al relation in his glimpse of a New 
ner’s Forty-ninth Street Galleries b os Mexico village street He more lib 
in 1923 He is usually too bus _ Ha , | , ral with his accents and gets much 
New England at , or broader effects of light and shade thar 
his larger projects to keep to th been known as a painte! n oi soci ’ , 
nye : formerly He is assuredly finding out 
ter coloring route for very howing at the Milch G  STORP | ane tn antavwe ble borders 
that this exhibitior very mu of water colors done in foreign part 
du @ the last two vea t i ra — 
“affair de coeur with the art seer int tor b lilding and Rk AR I Hl R DOV E 
to speak, “en vacance” and allowing | which stir the imagination as relics of 
himself the luxury of just letting by-gone civilizations, he has been to An American Place 
and having the time of his life Late |the Alhambra, to Egypt, Greece and 
September, full bodied October and ad ‘ oreica He also is = baton call moos By all accounts Arthur Dove is a 
light scenes, there being not only 
vancing November are the exact sea Moonlight in the Saadien Tombs orn abstractionist Evervthing he 
sons of his pictorial tourney, and he|and “Night in the Court of Lions ouches turns into striking patterns 
has set forth the glories of the wild | but “April Moonlight, Niagara Falls iat are, for the most part, sufficient 
woods with “full-throated ease Pe That he is responsive to th mood of into themselves If Myr Dove goes 
: i place is evidenced throughout by the 
haps they are not so important, these | oonyineness and the diversity of his | Wandering through Central Park and 
water colors, ranged alongside his | reactions The use of opaque color | becomes emotionally thrilled over a 
more ambitious efforts, but they are|and the scrumbling method indicate | me lley of colored folk swinging unde) 
nevertheless very accomplished and — pe i re nee Seems eee he trees, he manages to turn the in 
fully instinct with a deep knowledge = oe ident into a pattern that, to the aver 


of decorative requirements and of the 
possibilities of the medium 

A reproduction of his mural decora 
situ. | Babcock Galleries 
ated somewhere in the fairy-tale peak 


tions for the famous Cloud Club, 


JULIAN PEABODY 


ige gallery-goer, would be about as 


darkie 
And 
trouble to 


far removed from swings 


at 


and 
imagined 
the 
canvas, 


play could be 


as 
should take 
this 


yet, if you 


analyze very you would 


of the Chrysler Building, is also on Water colors, crisp, fresh, American | doubtless end by finding a certain in 
view, as well as delightful maquettes |in style and sentiment, are on view at | definite something that would prove to 
in full color showing a swimming pool |the Babcock Galleries just now, and | be the essential spirit of just such a 
and card room for Mrs. Christian | they show Julian Peabody with a firm- | scene as the title indicates. Of course 
Holmes’ Long Island residence. Totem |er grip on his medium and a widening | you might not be able to reverse the 
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ruder less tutored and 


proce 1 build back fron ie ulti less sure of 
nate g he origina ve But | himself He hews like a solitary back 
lat yrne n i eed 1 ( woodsman, where as Lureat operates 
e) 1 either you or me rhe main thing | with delicate steel before a lis 
. it lif eal pa in nguished and appreciative audi¢ 
a » Mr. Dove na " ap There is much of Whitman's symbology 
busines oO reco 1 ese lates ind love of essential nature packed 
ibstra ms al Vay a id of any iway in Mr. Dove's work, that gives 
ing that this painter has shown us/\it a genuine tang, a savor that is fa, 
vefore. Again An American Place, with | from any taint of imitation or repetj 
t l¢ ile deliberate evel oO Ion If he continues to advances at 
etting, is admirably suited to such an | this rate, he stands a good chance of 
xhib n, and the several large can-| getting a higher ranking in the Stieg 
Vasst i adorn the walls of the) litz group Anyhow, he has a od 
large gallery make a fine showing nan back of him and that’s a great 
Mr. Dove’s new and improved working, help in a world that is not any too in 
onditions have given him an impetus lined to think for itself aesthetically 
toward larger and more gorgeously | Perhaps of all the works in this pre: 
ynditioned patterns and he has made, ent exhibition, I should select a little 
the most of his opportunities He is a olored drawing of a locomotive as be 
ort of Yankee Lureat, fond of poles|ing the most typical of Arthur Dove 
ind rigging and refined mechani Of andI was pleased to note that this was 
yurse he lacks the polished cadences | the one item which the artist marked 
of the Parisian abstractionist He “Not for Sale.” 
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MARIE LAURENCIN er, but she seems to have forgot 


en la ( I ire mov gz up t 
° . . iew front-lines with each beat of the 
Durand-Ruel Galleries comin wales and that it’s well to 
hange one spots from time to time 
Jay) e if vou!) } } en bette 
Perhap . would have wees , n order to kee pup w 1 the proce 
had Maris Laurencin retreated nt sion EFither she ha re ‘ th 
le! ol tower some i igo W ‘ lealer have forgot n to te el 
the Laurencin tradition was still fre 
and tasty, for it is a more or less at Tre > . 
WALTER PACH 
cepted fact that er pretty little fan 
cies are dating rapidly A fresh stock . , 
Kraushaar Galleries 
done for the most part within the past 
three or four years now on display 
at the Durand-Rue!l Galleries, adds little More and more the men who regu 
or nothing to her established claim! larly show at Kraushaar’s seem lt 
to fame Her over-powdered ladies, so echo a general painting trend seem 
obviously stemming from that long | to share a certain approach and to 
line of pseudo-goddesse that Boucher! adopt a certain tonal code that could 


and Fragonard brought into such rosy| be loosely labelled with the Kraushaar 
being, have a distinct place in the’ tag Walter Pach, whose latest can 
French story of contemporary art,| vases and water colors are now to be 
filling a certain lesser niche and add-| seen at these galleries, is no exception 
ing very much to the genera] gaiety! to this generalization. He fits into the 
of the painting world Their lunar’ Sloan-Beal-du Bois-Schnakenberg cate- 
charms filled a certain craving for ro-| gory with ease, and carries on the 
mance that made a pleasant accom-| Kraushaar tradition with considerable 
paniment to the advancing sonorities| gusto. Mr. Pach’s painting gains with 
and sobrieties of the abstractionists.| each appearance, gains in individual 
But, truth to tell, Mile. Laurencin has| ity and attack. His work has hitherto 
overdone her act, has overstayed her! been characterized by a definite liter- 
time; and the crop of new ladies with| ary approach and a certain dryness 
coal-black orbs and floury faces have| of touch and tone that is happily dis 


a sort of speakeasy familiarity that! appearing. A slight feeling of the 
destroys the whole point of her ro-| earlier Cezannish mood is to be ob 
mancing A single example, dating| served in the nude of a young man, 


back some ten years or more, illus-| but it is at the same time one of the 
trates what I mean, for this demoiselle| strongest things that Mr. Pach has 
is full of an eerie remoteness and a| shown. Many of his landscape studies, 
very genuine wistfulness quite lack-| particularly those of Paris roof-tops, 
ing in her younger, more mundane! are rather wanting in attack, but as a 
sisters. Mlle. Laurencin still paints} rule these new works are decidedly 
in her accepted pink and gray man-| vigorous productions, quite worthy of 
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if so desired 


WAREHOUSE 
" DEPARTMENT 





We specialize in the handling and packing of works of 


art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, 
crating and forwarding of domestic shipments 


On large shiy ments consisting of works of art, paint 
ings, fine furniture and household 


PACKING AND ings, fine | wsehold goods. destined to 
SHIPPING DEPTS. Spe ot hese oot rermany, taly or Spain, we use 





cases which reduce the cost of transpor 
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he school of Kraushaaz It is not 
only this particular gallery that has 
ol 
paintings, for there is much similarity 


come to establish a distinct type 


among the various men that make up 
the Daniel group and the Dudensing 
yterle And before Durand-Ruel let 


down the bars the run of French im 
pressionists was shown with hardly a 
break, and Frank Rehn has long spon 
sored a generous group of W oodst k 


met! 


STEINLEN 
Brummer Gallery 


Some ninety drawings and wate 
colors by Steinlen are at present the 
attraction at the Brummer Gallery 
For the most part they are slight no 
tations, obviously tossed off at odd 
moments and on odd pieces of pape 
that lay at hand. They appear to be 
studio jottings more or less intended 
for the artist’s own personal use rathe1 
than for exhibition purposes Some 
like the series of Death dancing with 
ladies very much in the flesh, have a 
decided importance as revealing a 
certain aspect of the artist’s thought, 
but I do not feel that the exhibition in 
any way does justice to his wide tal- 
ents The few examples of his work 
in the current show that Maude Dale 
has arranged at the Museum of French 
Art rather belittle these notes that Mr 
Brummer has put up for us to see. And 
of course any Steinlen show without a 
cat is, as the saying goes today, com 
pletely out. Ninety Steinlen drawings 
and nary a ¢cat It is altogether in 
credible 


WYNN RICHARDS 
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Delphic Studios 


are in no way pretentious Dut 


The Delphic Stu 
taken the Art Cent 
tographi« centel! 
Wynn Richards 
artist to exhibit his 
Howard Giles point 
word the « italog 
hibits happy com 
and precision that 
work very likeab 
prints 
they 


Rescued from t 
bakery 
active 
Ganso 


fact 


quite the most exciting that Mr. Ganso 
has 


many 


still 
freshly 


ing 


tion 


deal with people and things in a 
straightforward 


EMIL G 


Weyhe ( 


practitione) 


Weyhe 
This new 
view at the 


forth, and 


new and inte 


studies are 


reclining on sofas 
pieces of painting 


er’s place as pho 


le quality These | of 


and 


he 


Grand Central Galleries 


10s seem to have 


f the town, and 
he latest camera 
prints there As 
out in the fore 
Mr. Richards ex 


ind still lifes has 


i? 


1 } r t yall S 
bination of charm Central Galleri 


lends to all his! Here there are to 


intelligent way 


place of a perennial 
bouquets from a florist 
ANSQ© of the arrangements 


i window, with the 


sallery 
rhe glowing blues 


} 


s faith was well|mises to be the 


batch of paintings | Leonard 
Wevhe Gallery is 


; : in the foreground 
he is finding out 


resting devices in| tately organized work 


the Pascin tradi 


are very swagger 192° received the popular vote 
same annual exhibition. 
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Nowhere is there so great a 
market for Old Manuscripts. 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antigui 
ties as in America today 
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well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year 
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vances on the property of Pri- 
vate Individuals. All commun- 
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DOROTHY OCHTMAN 


Dorothy Ochtman, 


is a painter of colorful 


ig for the last ten 


a representative show 


studies of blooms 


landscape, 


suggested, reduced 


a hnight-blooming 
of painting, Emil! Of the two interiors 
is again demonstrating the|the same occupant 
that EF 


founded 
now 


Ochtman, 


Greenwich Society 























holding 


Grand 
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numbe) 


In 


a bowl! against a dark background, the 
sort of canvases which take the 
fresh 
three 
are shown against 
when 
minimum 
3c” 
Oblivion Of @ are balanced by those of the handsome 
and elevated to the ranks of) painting of cereus 
with 
sur 
father 
well known 
painter, that with the mahogany table 
elabo 
Sroup 
acecenting and patterning His new “Autumn Light” was recently awarded 


ich in color and; the Friends of Art 
seen, and his nudes are escap 
somewhat from : A 

Two of the small oils of models while “A Corner 


the 


show, 


in 


the 
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One of the interesting facts brought parts « 
to light by the current exhibition of ohare, 
contemporary German art at the Mu- 
seum of Modern Art is the intensive ane — i ed ° — _—- en ’ 
: iby RARE FRANCO-FLEMISH GOTHIC TAPESTRY TOURNAI, ABOUT 1460 Y Ol 
patronage of home talent by the Ger- NAI. , 


This important example, loaned by French & Company to the exhibition in the new medieval wing at the Pennsylvania Museum of Art, illustrates a scene I | 


- . Snler « ‘ivately. “ ” 
man people, publicly and _ privatel) based on the “Roman de la Rose. 


Although we in New York are having 


i 
. iciz aglect of contemporary as : ; ; a _ 
our official neglect of contem] ” | artists’ work. Not only are the Ger-| months, New York has lost one of its 








achievements in the fine arts rectified man museums courageous enough to} outstanding patrons and most con- = co 
to a great extent by the constructive | taxe the initiative in buying contem-| structive champions of modern art, as REVIEWS OF RECENT ART PUBLICATIONS bition < 
activities of the Museum of Modern porary works, but collectors, critics, | well as one of the most important pro- Oy Re 
Art and the forthcoming Whitney Mu- publishers and scholars are equally for- | moters of the best in music in the city. THE DISTRICT OF London.” The prose is as distinguished cso Hiee 
seum of American Art, we are still 80) Yard in advancing the cause of modern| In the field of art, the most lasting MENTEITH in its anhel aa & ke as abate 
far behind the Germans in the matter | a+ py their industrious buying and | monument to her name will probably — ‘ and particularly exquisite are the SPONnSO! 
of patronage of living artists as to be | writings. Reputable monographs | prove to be the establishment of the ” —— 4 prefaces to the three editions. ei an 
completely outdistanced. The catalog abound in Germany on the men of the | Musem of Modern Art, in 1929, which By R. B.C unninghame Graham The flat country of Menteith, domi- ; ee 
Seieis Gebteiting of modern German art | go. aos there in an active market | has met with such phenomenal suc- Published by the Observer Press, nated by Ben Lomond, the Scottish Biddle. 


Stirling, Scotland Vesuvius, which Mr. Cameron so beau- Gaaven 
Price, $40.00. tifully illustrates, was the scene of Mrs. O 
many a bloody battle, for nowhere in ell. Mr 
Scotland was the dividing line so dis Dupont 
Among the delightful things that oc-| tinct between Celt and Saxon. Here Seton | 
casionally drop down from the blue is, stalk the ghosts of the Grahams and Mrs. ( 
this third and de luxe edition of “The, the MacGregors, highlanders and low- Thornt. 
and while nearly all of the men repre- modern movement in art goes back} District of Menteith” by R. B. Cunning-;| landers of eternal enmity. Monk the Hamilt< 
museums of art or in the backing of sented in this Museum of Modern Art|to 1918, when the notorious Armory hame Graham, a handsome book print-| Restorer, through the courtesy of the livan at 
local artists whose reputations are still show introduced Cubism and Futur- ed on fine hand-made paper and con-| author, once more leads his men 
in the making. In too many cases, the taining ten reproductions of wash} through the Pass of Aberfoyle, and the 
d ‘ : drawings by Sir D. Y. Cameron, proc-| shadow of Bruce still lingers over the NEE 
American museum is a decade or two 


lists more than fifty German museums 


for such works either in the expensive | cess, and of which she was one of the 
which owe one or more examples of the 


de luxe editions or in the cheaper founders, the others being Mrs. John 
forms that flood the market. Schools | D. Rockefeller, Jr., and Mrs. Cornelius 


various artists represented here, and 2d 
in many cases a goodly allotment. 


and academies invariably give the| J. Sullivan. 
Surely, there is no other country that 


artist a comfortable teaching berth, Miss Bliss’s public espousal of the 
can boast of such a record, either in 


exhibition have been branded as radi- 
cal at one time or another, at least half |!8™ to this country, she being the 


= 





— 
behind the bandwagon, doubtless due 2 
to the overcautious policies of such 
great institutions as the National Gal- 
lery in London and the Louvre in Paris 
in not admitting the works of living 
artists to their sacred halls. However, 
the modern spirit, which rejoices in 
reversing the older orders wherever 
the older orders are found wanting, is 


age to a rich, robust acclaiming of a 
man in his own time. Picasso and 
Matisse are wholesome examples of a 
judiciously awarded patronage during 


the artist’s lifetime, and this happy | 


state of affairs is bound to have a far- 
reaching effect in bringing an enkind- 
ling sense of living appreciation that 
should put an extra flourish into our 


preciation. 


ing staff of some German institution o 
Thus the creative artist and 
his work is kept in free circulation and 
|is constantly supported by timely ap- 
Here is a page of the story 
| of modern art that bears close scrutiny 
particularly in America where the need 
|of a more intensive cultural develop- 


; |ment is an immediate necessity. 
changing all that and reducing this con- | 


venient mortuary system of art patron- 
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MISS LIZZIE P. BLISS 


In the death of Miss Lizzie P. 
13 
an 


Davies, of whose paintings she had a 
large collection, in addition, inciden- 
tally, to many works by other Ameri- 
can painters. And in 1921, she was on 
the committee that organized the ex- 
hibition of modern art at the Metro- 
politan Museum. 

In addition to her lifelong enthusi- 
asm for what she considered vital] in 
contemporary art, Miss Bliss’s equally 
great interest in music led her to 
found the famous Kniesel Quartet, 
while another of her beneficiaries was 
the Juilliard Foundation, of which 
she served on the advisory committee. 

Miss Bliss, who was born in Boston 
on April 11, 1864, but came to New 
York as a child, was a daughter of the 
late Cornelius N. Bliss, Secretary of 
the Interior in President McKinley’s 
cabinet, and for many years the treas- 
urer of the Republican National Con- 
vention. Miss Bliss is survived by her 
brother, Cornelius N. Bliss. 


of them are now serving on the teach-| ©loSe friend and patron of Arthur B.| essed in sepia and mounted on hot- 


pressed pages. The frontispiece is an 
original etching by the artist and ap- 
pears only in this work, the plate hav- 
ing been destroyed. Set in Garamond 
type, the signed edition is limited to 
250 copies, of which only 225 are for 
sale. Lucky the man who can own 
one! 

Mr. Graham has woven around Men- 
teith, a lowland country bordering the 
highlands and forming one of the five 
main districts of Scotland, a mystical 
charm in which he combines fact, fic- 
tion and a great deal of philosophy and 
wit. His is the gentle humor, some- 
what reminiscent of A. E. We chuc- 
kle as we read, and yet his jibes, 
though kindly, were just as effective as 
arrows dipped in acid satire. Could 
anything be more delicious than his 
comment on the period of Scotland’s 
Home Rule? “They had the blessing 
of a National Parliament with the 
pleasure of knowing that the taxes 
were wasted in Edinburgh instead of 


a —— ws eres — ee 


—* = a peers 5 a . — oe 


land. Rob Roy, the “unofficial local 
Chancellor of the Exchequer, did his 
work so thoroughly that not a single 
case exists of conscience money ever 
having been paid into the treasury at 
Craig Royston.” 

In the XIIth century, the Earldom of 
Menteith was created. Gilchrist was 
the first of the line and of whom 
nothing is known except that he ex- 
isted, and Mr. Graham goes on to say: 
“In this respect he has a decided ad- 
vantage over some historical] person- 
ages.” There followed seven more 
Earls of Menteith, uninteresting per- 
sons for the most part, who “were 


born with unfailing regularity, ... ad 
ministered injustice after their kind, 
and died,” ... the last being a beggar 


owing to the extravagance and vain 
ambitions of his father. 

But alas, even this district has given 
way to standardization and with the 
death of “Trootie” some years ago, the 
unusual local characters are vanishing. 
—B. R. 
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Saturday, March 21, 1931 
Elsberg Lends 
Rare Textiles 
To Pennsylvania 


lent by H. A 
exhibition ot 


Els 
the 


ixty pleces 
for the opening 


Vie 1aevVval 


Section of the Pennsylvania 

Vuseum of Art in Philadelphia con 
historic textiles from the IVth 

XVth century Among them are 
Egyptian, early Persian, Syrian, 
Vilith century Byzantine, Italian 
trench, German, Sicilian, Hispano 
Moresque and other Spanish pieces, 
presenting all the celebrated weav 
enters of the early Mediaeval and 


pel iods. 


Byzantine silk 
factory and 
daughter of Pepin the 
sister of Charlemagne, whose 
occurred in 800 A.D It was 

ind in her tomb in the Church ot 
‘aint Ursula in Cologne. Of interest 
ilso. is a double weave silk said to be 
irt of the shroud of Guy de Lusignan, 
rezent and Latin King of Jerusalem 
m 1183 to 1186, and King of Cyprus 
1192 to 1194 A gold brocade pos 

yvven at Regensburg in the late 
XIIth or early XIIIth century, and 
coming from a cope formerly in a 
Monastery near Barcelona 


ere 1 al 
Lilet 
} 


woven in 
part of the 


i] id ol a 


Short, a 


lv Ww 


is also out 


standing. This was known as the Cope 
ff San Culgat, and it had been in the 
une place since the XIIIth century, 
iaving been worn by the Abbot Arnal 
do de Biura when he was assassinated 
at the altar on Christmas Eve in the 
vear 153 A curious item is a part 
of an Arab battle flag, said to have 
ween taken at the battle of Salado in 
1340, by Alphonso XI of Castile, when 
last African invasion of Spain was 
repulsed, and said to have been given 
bv him to a Cathedral in Castile. Two 
pieces, interesting from their intrinsic 
is well as their historical value, are a 
mantle of gold brocade woven in Mo 
ammedan Spain, in the XIIIth er 
early XIVth century, and said to have 
ye from a church near Valencia 
where it was taken to make a mantle 
for a statue of the Virgin, and a velvet 


_ Yo probably designed by Antonio 
shesaentes 4 woven in Florence in the 
mynd half of the XVth century. 
Besides the pieces mentioned, there 
re others of great historical interes 


showing as 
he textile art on the 
ings and illuminated manuscripts of 
early, Mediaeval and Gothic times. 
they were found in reliquaries or 
parts of vestments preserved in 
churches of Europe and the Orient 


they do the influence of 


sculptures, paint 


are 
the 


YOURIEVITCH TO 
HOLD EXHIBITION 


The 


serge 


distinguished 
Youriévitch, 
studio, 130 West 
bition of his 
ning Monday, 
ing throughout 
welcome from 
xcept Sundays 
sponsored Dy the 


Russian sculptor 
will hold at his 
57th Street, an exhi 
most recent work, begin 
March 30, and continu 
April. Visitors will be 
ten until six o'clock, 
The exhibition is 
Grand Duke Alexan 
ler and by the following American 
patronesses: Mrs. Vincent Astor, Miss 
J. A. Berwind, Mrs. Anthony Drexel 
Biddle, Jr.. Mrs. Murray Crane, Mrs 
George McElroy, Mrs. H. John Fuller 
Mrs. Otto Kahn, Mrs. Charles Mitch 
ell, Mrs. Irenée Dupont, Mrs. Ortiz 
Dupont, Mrs. Marion MeMillin, Mrs 
Seton Porter, Mrs. Walter T. Rosen, 
Mrs. Cornelius Vanderbilt, Mrs. R 
Thornton Wilson, Mrs. Alexander 


Hamilton Rice, Mrs. Cornelius J. Sul 
livan and Mrs. Martin Vogel 
NX 
RQ MIG 


. 





BY APPOINTMENT TO 
\ H.M. THE QUEEN 


“PORTRAIT O 


A WOMAN AS ST. 
Shown by Boehles 


Vew 


The Art News 





MAGDALEN"” 


now on view at the 


By CRANACH 


& Steinmeyer in the exhibition of paintings by old and modern masters from the collections of 


York art dealers, 1 merican-Anderson Galleries. 


French & Company Loan Tapestries to Pennsylvania 


PHILADELPHIA. —The well known 
firm of French and Company, which 
specializes in Gothic and other fine 
tapestries of the highest quality, is 
lending six superb specimens for the 
installation of the new Gothic wings 
in the Pennsylvania Museum of Art 

‘The Road to Calvary” and “The 
Crucifixion” are a pair of early Flem 
ish tapestries, woven about 1505-1510 
and extremely lovely in coloring, the 
deep rich Gothic reds and blues re 


KS! SSSA SN SSAK 


TA SQA A SQL 


taining their original tone, mell 


owed 


subject themes from the “Roman de 
beautifully by time. As customary, !la Rose,” were formerly in the collec 
the figures are attired in robes of the |tion of Lord Hothfield at Skipton Ca 
period and enclosed on architectural | tle, Yorkshire, where they hung fo) 
niches. Over the capital of one col- | centuries and where they were photo 
umn and in the center of another are |graphed in their original position, as 
the coats of arms of the donors, who|may be seen in “English Country 
riginally presented the work to some | Life,” under date of February 4, 1911, 


athedral 


INC 





OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS DART 


|. ON F @ 


26 King Street, St. James’s, S.W.1 


NEW YORK 


6 West Fifty- Sixth Street 


m pages 160 and 170. “The Romance 

Two extremely rare XVth century /of the Rose,” the first part of which 
Franco-Flemish examples made in|was written in 1337 by Guillaume de 
Tournai about 1460 and having for! Lorris, the second part in 378 by 


GFE VOGoSAG ESE QIGES 


FRANK PARTRIDGE 


SALLI LEYLA OLY LOY SILOS 


A A TT, 


17 
Jean d Me ! a l 
Enegli by Chauce In ! ta] 
trie the culminat cene e rep 
resented Jealou i imprisoned 
Bel Acceuil l! i t Vel 1) iu rhe 
l¢ lpe d the Love s the Ros ilte! 
Jealou had forbidden it The Love 
ills his followers—Frankne¢ Hono 
Riches, Nobility of Heart Leisure 
Jeauty, Courage, Kindne Pity and a 
host of others—to aid him in rescuing 
the prisoner In the course of the 
truggle Scandal, one of Jealou 
henchmen, is trapped by two of the 
Lover’s followers posing as pilgrim 
With the aid of Venus the Lover final 
ly wins The tapestries are marked 
by their extreme rarity, as compara 


tively few examples of this early epoch 


Amel 


are available today, especially in 


ica 


Brussels weaving of about 


1505 1510 
XVIth 


is seen at its finest in an early 


century Flemish-Gothic tapestry of the 
greatest importance and rarity, repre 
senting “The Last Judgment.” In the 
center of the composition is the seated 
figure of Christ, surrounded by the 


Apostles, while in the foreground at 


the left Mercy, holding a branch of 
lilies, presents the Saved, and Jus 
tice, to the right, holding a sword in 
upraised hand, repels the Lost. In the 
background beneath the globe are the 
dead rising from their graves. Above 
to the right and left of the Saviour 
groups of angels, bearing instruments 
of the Passion and sounding trumpets 
flutter through the air. At the extreme 
right and left in the immediate fore 
ground is seated the Prophet Isaiah, 


and near by is a bandarolle woven with 


inscriptions in old Latin which bear 
upon the Last Judgment. The tapes- 
try is beautiful in coloring and in an 
excellent state of preservation. 

And, finally, episodes in the story of 
the Trojan War are depicted in a rare 
XVth century Gothic tapestry woven 
in Tournai about 1475. In the lowe) 


right hand corner is shown the famous 
Achilles and Hector, 
tent. At 
Sagittarius is 
knights 
This 
surrounded by 
celebrated Greek and 
in combat. 

This 
brated 
the story 


interview between 
takes 
the 


with 


which 
the left 
tling 


place within a 


famous bat 


numerous who 


charge him on horseback. cen 


tralized figure is other 


Trojan warriors 


tapestry belongs to that cele 


based on 
Trojan War as told in 


group of 
of the 


tapestries 


the “Roman de Trois,” written in the 
XIIth century by Benoit de Saint- 
Maure. In the Louvre are eight origi 
nal designs which are exact reproduc 
tions of scenes from some of the tap 
estries of this set. They undoubtedly 


served 


as 


part of a 


cartoons and perhaps were 


larger set, although recent 


investigation has developed the theory 


that they may have been drawn from 
the actual tapestries. The drawings 
late about 1450-1475. The tapestry 


ilso bears inscriptions at the top and 
yottom characteristic of all the tapes 
tries of this set. Of the comparatively 
ew Trojan War tapestries which re 
inain extant today, very few are fortu 
nate in still retaining these inscrip 
tions. 
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MORE FINE PAINTINGS IN DEALERS DISPLAY IN 


PRS YEe T° OO ENITEN TpyrERRE: 


——. 


“ARCH OF A BRIDGE” By HUBERT ROBERT 


Shown by the Jacques Seligmann Galleries. 


“MADONNA AND CHILD” By FILIPPINO LIPPI 
Shown by the Galleries of P. Jackson Higgs. 


By PIETER DE HOOGHE 
Shown by the Kleinberger Galleries. 


“LUCRETIA” By LUCAS CRANACH “TAKING AN OBSERVATION” By WINSLOW HOMER 
Painted around 1525. Shown by Van Diemen and Company. Shown by the Babcock Galleries. 
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EXHIBITION AT AMERICAN-ANDERSON GALLERIES 


— 


“FRANCISCO I DE MEDICI" » BRONZINO “WOMAN WITH ORIENTAL HEADDRESS” By REMBRANDT 


Shown by the Marie Sterner Gallery. Shown by the John Levy Galleries. 


PROFIL ET FLEURS” By ODILON REDON PORTRAIT OF AN EMPEROR By GENTILE BELLINI 
Shown by the Jacques Seligmann Galleries. Shown by the Gallery of P. Jackson Higgs. 
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A. F. A. MEETS 
AT KANSAS CITY 


The American Federation of Art 


London Firm Owns 
Rare Choir-Stalls 


LONDON The front 
cover is devoted this week to 
an important set ol eleven choi 


is holding its fourth three-day annual 
regional conference at Kansas City 


Missouri, ending today, March 21 
stalls recently discovered in the 


On Thursday morning, C. B. Rowan 
North West of Spain un “ 


quired by the Span Art Gal lirector of the Little Gallery of Cedai 
ery of Conduit Street Londo Rapids, spoke of the Interesting work 
W. The wood is of oak and the being done under his direction In 
stvle of the design « early sug the afternoon there were illustrated 
gests French workmanship. The talks on the Nelson Memorial and the 
stalls themselves belong to the Missouri State Capitol 

latter part of the XVth century The second day was given up to a 
circa 1470 while the canopy, program on art in education. Marques 
which is original, suggests a 


E. Reitzel of Rockford College had as 
his subject, ““Modernism in Art In 
struction.” Professor Kenneth Hud 
son took up “Art Appreciation versus 
Technique in University Training.’ 
‘The Relation of the Fine Arts to 
Home Economics Courses” was dis 
cussed by Miss Ethel M. Arnold of 


slightly later period, probabl) 
that of the years between 1500 
and 1510. The stalls are in a state 
of preservation rare among such 
early woodwork The carving 

below the seats and those adorn 
ing the arms are in each cast 


different All manner of legen the University of Kansas, Manhattan, 
dary and fantastic animals fig while Miss Rosemary Ketcham of the 
ure amongst them They have University of Kansas, Lawrence, 


probably been derived from 
some cathedral or church in 
process of dem vlition 


spoke on “Academic Art Subjects in a 
Fine Arts Curriculum.” 

Today, Miss Freda House, director 
of the Davenport Museum, is sched- 
uled for the “Problems of the Small] 
Museum,” and Meyric Rogers, diree- 
tor of the St. Louis Museum of Art, 
for an illustrated talk on the period 
rooms of the institution with which he 
is associated. In the afternoon, Pro- 
fessor Harry F. Cunningham of the 
University of Nebraska is to speak on 
“The Ministry of Art,” Cameron Booth 
of Minneapolis on “Modernism” and 
Miss Helen Gauss of the Omaha 
Social Settlement on “Preserving 





MANY PRESENT AT 
A.D. A. L. LUNCHEON 


The Antique and Decorative Arts 
League luncheon of March 12, at which 
Mr. Edward O'Reilly was host, had 
the largest attendance of the season 
The guests of honor were Hon Fred 
erick J. H. Kracke, U. S. Appraiser of 
the Port of New York, and Mr. Augus 





tus K Thomas, Chiet Assistant — Art 7” = : 

Appraiser Mi Kracke thanked al] an oie — — ‘ : — > eg ‘ aka es aa aia a 1e exhibitions now on view at the 

the members of the League for their FRENCH XVIIITH CENTURY ROOM SHOWN BY EDOUARD JONAS IN THE RECENT ANTIQUES Kansas City Art Institute comprise 

valuable cooperation during the pres EXPOSITION the work of contemporary Brazilian RA 
ent season and expressed his desire artists and water colors selected from 

to return this kindness by rendering This outstanding interior, with its exquisite specimens of the Louis NVI period, was one of the most admired the American Water Color Society 

them any assistance possible French ensembles in the recent exhibition at the Grand Central Palace. and the New York Water Color Club 
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CHICAGO . WASHINGTON ° BOSTON 
PALM BEACH NEWPORT 


ORIENTAL ART 


PAINTINGS BRONZES 
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PORCELAIM °C REENS 





RARE DUNCAN PHYFE CARVED MAHOGANY DRESSING TABLE 
NEW YORK, 1800-10 
Included in the American- Anderson Galleries’ March 28 dispersal of antique 
Imerican and English furniture from the Warren, Gibson and Schmidt 
collections. 
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NEW YORK FOREIGN AUCTION 
AUCTION CALENDAR CALENDAR 











American Art Association-Anderson BERLIN 
Galleries, Ine. Rudolph Lepke 
30 East 57th Street \pril 14-15—The Jatfe collection of furn 
Mareh 21, aft.—Sale of American fu ee paintings and objects of decorative 
at 

ture ecorations, t cream” of , ty 

ture and decorations, the “crea April 28-29—The von Dirksen collection of 
the private collection of Mrs Lenore 


paintings and objets d'art 


Wheelet Williams of Great Heartl May 12-183—The Stroganotf collection of 






XH paintings and decorative art 
March 25, aft.—Sale of standard sets, de Ball & Graupe 
sirable first editions and manuscripts | Mareh 28, 25—The Goldschmidt-Rothscl 
r the libraries of Mrs. Edward La collection 
Montague, the estate of Mrs. W. Loring | April 24-25—The Wendland Lugano col 
le« ion 
Andrews and others : t 
Mareh 25, 26, eves.—The Andrews, Clyads Hollstein & Puppel 
Martyn, Noorian et al sale of paintings May foe wings and eee gs fron 
he Ollection of Count c. 4 ° 
Exhibition begins March 21 
: Int. Kunstauktionshau 
March 28, aft.—Combination sale of Pg espe 
March 30 The Castle Merzdorf collectio 
American furniture ind = decorati : 
Exhibition begins March 21 DRESDEN 
March 30, aff—Sale of autograp! E. Riehter 
selected from the collection of Henry | SDE 1-15—Paintings, furniture ane 
objets dart 
Woodhouse with special reference 0 
Washington and American histors ex LEIPZIG 
hibition begins March 25 t. Boerner 
: : : April 27-28—Durer collection, wood cuts 
April 1, aft. -Sale of first editions, privicte rare prints from private collections 
res books, autograph letters, manu April 29—Drawings from the Hermitage 


scripts, incunabula, presentation copies, 


MUNICH 
Helbing-Cassirer-Muller 
June 14—Part I of the Nemes collection 
LONDON 
Sotheby 


from the library of a Chicago 


ae 


Exhibition begins March 


Wallace A. Day Galleries 
16 East 60th Street 
Mareh 26 at 2:30—Sale of English and 





Ree ee ee a et cone | ae at ee etre. the prot SCULPTURED WOOD — SEATED KWAN YIN 
Maren 27, 88; at 2:80-Sale of decorative | elles of Samuel Pepys, the property « SUNG DYNASTY, 960-1279 A. D. 


hese art. Exhibition begins March 


Height 53 inches 


Plaza Art Galleries 


9 East 59th Street PRICES BROUGHT 


March 21, aft.—Sale of Oriental rugs bs 


rder of H. Harootunian and Sons IN L¢ INDON ~ ALES 


March 24, 25, 26, 27, 28, at 2 p.m.—Sale of 


mite ~ 
irnishings, including paintings, fron : : : 
the estate of Fanny G. Villard, removed LONDON —Modern pictures and 


fre the palatial residence at Dobbs | drawings from various sources. pro- 


Kerry and from other estates Iexhibi-| duced a total of £1,457 at Christie’s 
tion begins March 23 


on February 20, reports the London 
Rains Galleries 
3 East 53rd Street 
Mareh 21, at 2:15—Antique and modern | | ‘ 
rut hings, paintings, old silver and from Dartmoor, 12 in. by 28 in., sold 


YAMANAKA & CO. 


Times. A small drawing by Sam 


Palmer of the Comet of 1858, as seen 


field plate, china, Oriental rugs, | for 70 guineas (Tatham); and F. W 


rps ries, etc., by ordel ot a Fifth Watts. a rive scene, With barges and 6 8 O 2 | fF H AV E N E N E \W ¥ O R K 
venue decorator and several private fizures. 341% in. by 47 in.. brought 66 l U . 
gnors; decorated leather screen - re : 
order of the Firenza Galleries, and | Sulneas (Miller). 
eproductions of the finest quality of The most notable lot in Sotheby's 


Pn and antique furniture from the | sale of furniture and works of art on 
K of a well known manufacturer : nn : 
the same day was an oak buffet of 
Silo Galleries XVIth century design, the front inlaid 

40 East 45th Street With chequer design in marquetry, the 

March 26, 27, 28, afts.—Miscellaneous sale supports formed as female figures, 4 
furniture and furnishings, including 9 ae. a ae ee »419 

t few American antiques and English it. 3 In wide, which fetched £134 


pieces, ete. Exhibition begins March 23, | (Lambert) 
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BERLIN LETTER 


by Flora Turkel-Deri 





ee 

The painter, Max Band, who mad 
his début two years ago at the Caspar 
vallery, is now being shown at the 
same place. It is a pleasure to meet 
his works again, because he keeps hi 
art so well within the limits of hi 
talent. Here is nothing labored, noth 
ing strained, here a real painters In 
tuitive flair turns towards the vegeta 


tive side of life His portraits, flower 


pleces and landscapes all ave! the 
wonder of existence through a gra 

ful, passive stillness. The wide-open 
eyes of his models are filled with 


Truly lyri 


warm and deep humanity 

cal in their vein, these paintings by 
Max Band possess great purity and 
tenderness He is a native of Lithu 
ania but resides in Paris, the genius 
loci of which place is manifest in the 
subtle, tastefully tuned chromatics of 
his palette 

. * > 


Italian artists banded to 
name “L’Arco” ap 
sponsored by the 
society “Porza,” which aims to bring 
artistic circles of different countrie 
closer together. Some twenty Tuscan 


A group of 
gether under the 
pears in Berlin, 


artists are united in this exhibition, 
working in a variety of styles and 
media. They express in part their 
traditional, national art and in part 
the influence of the French contem 
porary school. The painter, Pietro 
Bugiani, is one of the foremost con- 
tributors, and his chief work, “Ma 
donna Adoring the Child,” conjures 
the spirit of the Quattrocento with 


love and 
suggestiveness in 


reverence. The quality of 
this painting testi 
fies to gifts out of the ordinary. His 
watercolors, however, are more mod-| 
ern in vein, and here the artist shows | 
us his simplicity of form and feeling 


for the pictorial. Giovanni Costetti| 
also uses religious themes but he is 
more pathetic in expression and too} 


subservient to merely coloristic ef- 
fects. Antonio Berti and Mauro Fondi 
are both on their way to modernity. 
Dario Viterbo is a sculptor who is less 
concerned with fundamental plastic 
form, than with the rich and subtle} 
modeling of the surface. Consequent- 
ly, the play of light and shade on his 


works in diverse materials is sensi-| 
tive and rather appealing. A chron- 
icler of age-old themes in modern} 
clothes is Mario Romoli whose draw- 


ings are full of wit and originality. 


* + * 


Albrecht Merz is the initiator of 
craft workshops in Stuttgart, organ- 
ized for the instruction of children on 
lines that encourage original creative- 
ness in handiwork. The danger that 
handmade products may be entirely 
superseded by machinery is obvious, 
and it is gratifying that here and else- 
where efforts are being made to keep 
alive artistic self-expression in the| 
applied arts. In an exhibition at the} 
former Arts and Crafts Museum, work 
in various materials is shown, the best 
among it of the up-to-date unorna- 
mented type. In some, there is a cer-| 
tain over-elaboration of form and a 
certain ineptitude in color-combina- 
tions. However, the general tendency 
is to evolve shapes and patterns out 
of natural elements. Lately, Herr 
Merz has widened his field of activity 
to peasants and unemployed laborers 
in rural districts. 


* * * 


The director of the Berlin Print 
Room, Professor Elfried Bock, has put 
on public view the collection’s treas-| 


|all of 


| always 





“PARADE” 


Loaned by Mrs. John D. Rockefeller, Jr. to the exhibition of 


ures in German drawings from the 
XVth century. This exhibition is de- 
ightful, offering as it does, a conven 
ient opportunity to enjoy many sheets 


| which, as a rule, lie buried in their 
portfolios Besides, they reveal an 
intuition and an intensity that often 


get lost in larger works. It is certain 
that the Berlin Print Room’s holdings 
in this line are unrivaled, there being 


|examples representing all styles from 


all the different localities in Germany 
and Austria. These drawings satis- 
fied the demand of the time in which 
they were made for visual entertain- 
ment; everything was put down sim- 
ply and inevitably. Hence, they pro- 
vide us to-day with a delicious descrip- 
tion of ancient manners and tastes. 
Though many are by anonymous art- 
great individuality, emotional 
power and grace are disclosed. 
are, however, it goes without saying, 
such famous artists as Martin Schon- 
gauer, Konrad Witz, the Master E. S., 
Michel Wolgemut and Albrecht Diirer, 
whom gave great impetus to 
the art of their epoch. 


ists, 


* ” * 
A comprehensive 

Hofer is going on at the Flechtheim 
Gallery. Among German modernists, 
this painter is easily the closest and 
most important follower along the 
trail indicated by Cezanne: that of 
stablization and_ intensification § of 
form. The powerful and consistent 
construction of Hofer’s paintings have 
possessed a strong spiritual 
element. In the foreword to the cata- 
log, the artist confesses that he now 
stands under the spell of new inspira- 
tional which spring from a 


show by Carl 


sources 


Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLERIES we 


ROSE ROOM 


There | 


The News 
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Modern 
galleries of Demotte, Inc. 


more inward contemplation of nature, 
and that, as a result, he has been irri 
sistibly drawn towards abstraction 
It certainly proves the sincerity of 
the artist's conviction that this im- 
pulse has slowly grown within him 
self, and that he did not readily adopt 
the formula of a prevailing vogue. 
And indeed, his newest works are un 
deniably amplified by emotional power 
and meaning. Only a few of the paint 
ings are purely abstract, it happens, 
but irrespective of the manner of pres- 
entation, they all reveal profound 
earnestness and concentration, both 
in form and color. The quality of the 
pigments—-luminous yet not garish 
and substantially brushed in—is_ in 
perfect unity with the structural facts 
of the pictures. In transformations of 
reality like these, profound worship 
of nature is contained; her wonders 
and beauties are expressed at the dic- 
tates of true intuition. 


LONDON ACQUIRES 
™_ “~ ry. a ~“ y 
FINE JAN TRECK 
LONDON.—A still-life by the little 
known Dutch XVIIth century painter, 
Jan Treck, which was recently in 
Messrs. Tooth’s exhibition, has been 
acquired by the National Gallery, it is 
learned from the Daily Telegraph. 
This will strengthen the collection 
at a point where it is comparatively 
weak, and will be of particular value 
to painters because of its technical 
mastery, as well as to art lovers gen- 
erally, because it escapes a common 
pitfall of the school—namely, a taste- 
less display of property as such. 


HOTEL PLAZA 


1 merican 


Painters 


By PETER BLUME 


now 


on 


view 


at the 
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ST. LOUIS HOLDS 
TWO NEW SHOWS 


The City At Museum of St. Louis 
lias opened a new textile display ag 
embled from various sections of the 
museum, [rom recent accessions and 


from the reserve 


collection In a Wall 


ase encircling the room is a colorfy] 
assortment of rare XVith, XVIIth and 
XVIlith century embroideries, bro 


vies and velvets, mostly of Europea 


weave, with a few Oriental examples 


ne luded to indicate the Kastern Infh 


ence otten present In the woven de 


igns of the early Renaissance. Esp 
ially sumptuous are four large Vens 
tian textiles of the XVIIth century jin 
which gold and silvei 
with polychrome 


thread combine 
bold and gor 
individual case 
Is a gorgeous red velvet cape of mate 
rial woven in Italy in the early XVIth 
century and bearing the traditional so 
called “pomegranate” pattern of Goth 
ic type Another case is occupied by 
it Spanish chasuble of the first 
the XVIth century 


CTOWNS 


silk in 
geous patterns. In an 


halt of 
having a pattern of 
woven in gold thread 
bouclé on a red brocatelle ground 
Around the walls, as a decorative back 
rround, are hung colorful specimens of 
the Paisley shawls of the days of our 
‘randparents as well as two large em 
broidered and applique panels of pseu- 
style designed by Percier 
and Fontaine, official architects to Na 
poleon 
Another 


rolden 


do-classic 


noteworthy installation on 


view this month is a group of about 
forty prints lent by Washington Uni- 
versity from an important collection 


of some two hundred examples recent- 
ly presented to that institution by Dr 
Malvern B,. Clopton of this city. The 
collection is designed ultimately to 
form a portion of the contents of the 
new art museum projected by Wash 
ington University 
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PAINTINGS by OLD MASTERS 


and 
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730 FIFTH AVENUE 
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NEW YORK 
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of fine Antiques and Works of Art to be disposed of at private sale and public auction. 
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A RAPHAEL AT THE 


Charming “Madonna in _ the 
Meadow” in the Bachstitz 
Collection Now Published for 
the First Time 

By TANcCRED BoRENIUS 

Madonna in. the 

Vieadow to borrow a name from the 
rated picture at Vienna—repro 
d on this page, has for some time 

familiar to students of Raphael's 
k. but has not, so far as | am 

»ware. been published before in any 

jook or magazine devoted to the fin 

| am therefore happy to avail 
of this opportunity of making 
sre widely known and appreciated 

As regards the history of the pit 
it was in the latter half of the 


XIXth century in a private collection 


Rome. Cardinal Fesch, half-brother 
1 Napoleon’s mother—a church dig 


nitary who formed a very large col 
ection of pictures, including several 
examples of the highest quality is 
indicated as its previous owner. Sub 
sequently the picture passed into Ger 
man private ownership, being for 
iwhile in the possession of Herr J. 
Hubert P. Menten, of ROmerburg 

The little panel (28.5 by 19.5 cm.) 
is executed in a free, in parts almost 
sketchy technique, achieving at the 
same time an extraordinary richness 
and depth of coloring, the positive red 
and saturated green-blue of the Vir 
vin’s dress standing out effectively 
against the more subdued tints of the 
andscape 

rhe conception of the idyllic scene 
with the Madonna seen full-length in 
a pastoral landscape setting agree: 
vith one to which Raphael has fre- 
juently given expression in his Flor 
entine, no less than in his Roman 
period. In the disposition of the group 
of mother and child, anyone familiar 
with Raphael’s Madonna compositions 
will immediately be reminded of the 
central group in the last great work 
of the artist’s Florentine period, the 
‘Madonna del fJaldacchino” now in 
the Palazzo Pitti, which he left unfin- 
ished on his departure for Rome in 
1508: the differences between the twe 


roups ai 


e, however, also very notable 

As a matter of fact, however, there 
is a Raphael drawing in the Louvre 
which agrees infinitely more accurate 
ly with the present picture. In the 
drawing, as in the picture, the group 


of mother and child is isolated in a 


DRAWING OF THE MADONNA 
ANGELS 


“MADONNA IN 





AND CHILD WITH 
By RAPHAEL 


The Art News 


a a bs Sean ot he } 
M ies Joe - 


a 


MEADOW” 


landscape setting and the correspond 
ence between the details of the group 
in the drawing and the picture is an 
extremely close one 

There is, however, this important 
variation, that in repeating the compo- 
sition on the panel, Raphael has 
moved the right hand of the Madonna 
from the head of the Child down to 
His waist—-a great improvement in 
the architectural building-up of the 
group. In the ““Madonna del Baldac 
chino” the hand of the Virgin occupies 
an intermediate position. 

The present picture may therefore 
be regarded as showing the final ver- 
sion of a compositional idea, which 
for some time had been exercising 
Raphael's mind. An early link in the 
chain of development is provided by 
the pen and ink drawing reproduced 
at the bottom of this page in which 
the group of mother and child is sur 
rounded by a number of kneeling an 
gels, while above are seen faintly 
indicated forms, suggestive of the two 
angels holding up the curtain of the 
baldacchino in the Florence picture: 
the general outline of the group of 
mother and child, the turn and inclina- 
tion of the Madonna’s head, and the 
movement of the Infant Christ are, 
however, so many points upon which 


ea an as a Fr Of 7 TEE 


this drawing 
the present 


BACHSTITZ GALLERIES 





By RAPHAEL 


is in 


1n important work in the collection of the Bachstitz Galleries, now published for the first time. 


agreem 


picture and not 


“Madonna del Baldacchino.”’ 
ter of fact, the drawing for the latter 
picture, in the collection of 


#f Devonshire at Chatsworth still con- 
tains some ech 


oes of 


ent with 
with the 
As a mat 


the Duke | 


the drawing in 


question, which were to vanish in the 
finished picture in the Palazzo Pitti. 
Quite slight 


ments to 


concerns 
drawings, 


wards 


us, m 


belo 


the Musée Bo 
Christ Church Library, Oxford; while 


yet anotl 


ler 


and 
the 


ay be 
nging 


tentativ 


e experi- 


shaping of the 
group of mother and child which now 
observed in the 


respec 


nnat at Bay« 


tively to 
mine and 


drawing, in the Musée 


Bonnat shows Raphael feeling his way 


towards 
motive. 


another 


alternative of the 


Thus to watch the gradual ripening 
of the composition 
great fascination, al 
does to witness the 


of Raphael’s mind. 


is a p 
lowing 
creative 


ursuit of 
us as it 
working 


The Louvre draw 


ing which agrees so very closely with 
the present picture has been assigned 
the leading 


by Dr. Fi 


on Raphael's drawings, 


Raphael's 


schel, 


Flore 


ly, the present 


fore be 


Raphael's 


in the fé 


that it is perhaps to the beginning of 


sntine 
pictu 


anterior to 

career: a 
feel a certain something in the monu- 
mental quality of the whole, and also 


icial 


types, 


period. 


re cannot there-| 


that 
nd per 


which 


authority 


to the close of 


Logical 


phase of 
sonally | 


indicates 


his Roman period that we must assign 


this little 


gem. 
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PRINTS BY MUNCH 
SHOWN IN DETROIT 


An exhibition of etchings litho 
graphs and wood engravings by the 
distinguished Norwegian artist Ed- 
ward Munch, is now on view at the 
Detroit Institute rf Arts—through 


March 31 Munch, a storm center of 
heated discussion in Europe, is little 
known in this country, and Detroit 
the first American city to show 
prehensive survey of his 


is 
a com 
graphic 
work Six paintings by Munch were 
exhibited in New York in 1912 and a 
series of his prints was shown at the 
Panama-Pacific Exposition, but for 
the most part Munch has been but 
name in America 

Born in 1863 at Loiten Hedermark- 
en, Munch, the son of a_ physician, 
was taken as a young boy to Chris- 
tiania where he received his first art 
training, studying later under Bonnat 
in Paris. At the age of twenty, a rad- 
ical in thought, keen and sensitive in 
feeling, a tireless worker, he stood 
among the best of the artists of his 
ime 

In serlin, Meier-Graefe, the well 
known art historian, championed the 
ideas of young Munch Strindberg 
was his friend, and though always 
strongly individual, Munch may be 
said to have led the vanguard of the 
movement known later in Germany as 
expressionism. It was but natural that 
this painter should find in the graphic 
arts mediums which could fittingly 
express his free, intense and imagi- 
native thought In the one hundred 
and forty-nine etchings, wood engrav- 
ings and lithographs included in this 
exhibition, it is seen how Munch found 
in vibrant line symbols expressive of 
his own deep broodings upon life. 

Born in an age of vigorous realism, 
he saw the rise of impressionists, 
and a few years later the virile strug- 
gle of the expressionists finding new 
forms. These movements touched him 
but lightly. He welcomed all progress, 
absorbed what he wanted, but his own 
style remained entirely personal. He 
stands always a solitary figure, look- 
ing out upon life with the deep under- 
standing of human suffering and hu- 
man weaknesses Despite his many 
contacts with foreign artists and men 
of letters, he ramains the true North- 
eerner—serious, melancholy, but with 
moments of joyous enthusiasm. His 
portraits of children show a _ tender- 
ness of feeling which is rare with 
him, while in his other portraits we 
have no suave delineation of externals 
but a ruthless probing of the spirit. 

His landscapes, his maidens bathing 
and his scenes in cafés and in humble 
homes, all have the same strong indi- 
vidual quality. 


a 


CAMBODIAN SCULPTURE 
SHOWN AT MINNEAPOLIS 


An exhibition of Cambodian sculp- 
ture from the VIIIth to the XVth 
century is now on view in the Min- 
neapolis Institute of Arts, illustrating 
a field of collecting that has developed 
in the past fifteen years. Angkor 
Thom, the ruined city of the Cam- 
bodian kings, it will be recalled, was 
discovered only in the middle of the 
last century by a French traveller, who 
stumbled upon it in the jungle. 

The sculptures at Minneapolis, which 
include life-size figures in stone and 
bronze and in bronze alone, as well as 
a number of small bronze heads, were 
produced during the flowering of the 
Khmer and the later Cambodian civi- 
lization, which combined the elements 
of Brahminism brought over from 
India and of Buddhism brought down 
from China by conquering races. The 
little that is known of this bygone 
history has been deciphered by 
French scholars from Chinese and 
Cambodian chronicles and from Sans- 
krit and Khmer inscriptions on the 
walis of the ruined monuments. 

There are two types of heads, the 
early ones with stylized curls, not 
unlike the Greek conventions in sculp- 
ture, with a flame that rises from the 
top of the head. These suggest actual 
portraiture, if not of the individual), at 
least of a distinct racial type. The 
second type is still more stylized and 
the heads are ornamented with fillets 
and intricate headdresses. As a whole 
Cambodian sculpture may be said to 
rank with the great art expressions of 
other peoples. Against a background 
shrouded in mystery these sculptures 
are notable becaues of their vitality 
and integrity and the mysticism’ that 
imbues all great religious art 

The exhibition at the Institute of 
Arts has been made possible through 
the generosity of Mr. Alfred F. Pills- 
bury, Mr. Richard M. Elliott, Kevor- 
kian of New York, and others, 
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included, as usual, pottery and porce 
lain bronzes and ivories, Canton C 
enamels and jades Here there is no 
sifting of the wheat from the chaff 
for this firm is true to its tradition 
if showing only the best and of limit 
ing the number of items on view. This 
time, the show is especially ric in 
good examples of Ying Ching, exe 





LONDON LETTER 


by Louise Gordon-Stables 





The exhibition of the art of the four 
Georges organized in three rooms at 
the house of Sir Philip Sassoon for 
hospital funds is meeting with the 
greatest success It is one of those 
small and intimate shows that send one 
away with a feeling of having gained 
an insight into the life of a day that it 
lost. One pays one’s respects, first of 
all, to the elegant dames and dashing 
gentlemen immortalized by Gains 
borough, Reynolds and Hoppner and 
what a number of these have been 
loaned by American collectors! Then 
one studies the Thames-side London as 
depicted by Canaletto in the two in 
imitable Whitehall scenes belonging to 
the Duke of Richmond and Gordon 
Now one proceeds to all the beautiful 


a 
vated in the province of Kiangsi. With 
a couple of exceptions, all belong to 
the Sung Dynasty, and many show the 
typical design of incised fishes and the 
characteristic foliated edge A per 
fume box with fluted and spreading 
base and exquisitely perforated cover 
Is an exceptional piece Among the 
celadons are pieces akin to examples 
in the Pekin Museum: to wit, a fluted 
Ming bowl with panels of incised 
flowers in conventionalized form and 
a square Sung vase after the manner 
of a Han jade, emblem of earth Per 
haps the most impressive thing in this 
interesting exhibition is a large seated 





trappings of the homes, to the Chip Fae fa figure of a Lohan in pottery, the face 
pendale stools with the “apron friezes” % e and hands left in biscuit, the robes 
and dolphin feet, to the Soho tapestries oe glazed in a bold alliance of blue and 
and the Adam urns, the Paul Storr sil sreen rhere is a dignity and a repose 
ver and all the delicate accessories in about this figure that set it apart as 
the way of Battersea enamels, jewels gone a work of high distinction. On a smaller 
and fans, fine glass and china, that os , scale, but in its way almost equally 
went to make up the elaborate sum . : expressive, 1s the Ying Chin seated 
total of life in the spacious days of : - aa : ’ figure of Buddha, a subtle piece of 
the Georges. Not a little of the suc ™~ modelling, full ot fine detail and with 
cess achieved must be credited to the features suggestive of immense under. 
cooperation of a number of the leading standing and pity. That a pleasing 
dealers, who have not only worked to Peeing rapt exhibits on os very 
secure the finest and most appropriate . . on . ' . , one oa 1 eev ; satin . re : Iirst day bore the significant little cir 
iiiate aieiiahin. Sut ae recs SHERATON INLAID SIDEBOARD ATTR. TO JOHN SEYMORE BOSTON, 1790-1800 cular red label goes to bear out my 
all their knowledge and experience to Included in the American-Anderson Galleries’ March 28 dispersal of antique American and English furniture from constant reiteration that at all times 
bear on having them arranged to the the Warren, Gibson and Schmidt collections. the truly first-rate is ever in demand 
best advantage. The admirable collec - “=: 5 

tion of Ralph Wood figures from | The present show at Tooth’s, that 


Messrs. Stoner and Evans. the rich missed by those unaware of the skill) and not at all characteristic of the| of some thirty oils. He is an artist who | of Valentine Prax’s paintings on glass 
specimens of Georgian silver belong- | that must have gone to produce this | same part of the world. In consequence,| has broken away from the academic | is a great contrast. It, too, contains 
« . c be . . . — . P x . - . 
ing to Crichton Brothers, the magnifi exquisite piece of work in days before | there is a strange effect in these com-|and turned to the purely subjective | pictures of flowers and still lifes, but 


cent jewels arranged by Mr. S. J the mechanical era. positions, a factor which no doubt is |and abstract. His color is bold and his | treated in a very different manner. She 
. «< < . . ?. ss . > . > . . - 

Philips and the furniture for which a responsible for the comparatively mod- | sense of rhythm sound. Most of his | has chosen glass as a basis because. 

Mr. Moss Harris is to a large extent Those who have enjoyed the magnifi- | est prices which one entitled “Morn- | subjects are drawn from French land-| no doubt, of the translucent quality 


responsible indicate the most authori-| cent array of Gainsborough portraits ing,” fetched when included in various | scape motives, but he also specializes which it is able to convey to her bold 
tative knowledge. The many pictures| at the “Four Georges” show in Park dispersals of the XIXth century. It |} in flower pieces with considerable suc- coloring, and she has even introduced 
from American collections made their | Lane, are finding, at the Colnaghi Gal- | may be that the artist was experiment: | cess. His early training, though he has | mirror-glass into some of her frames, 
way over here under the direction of | leries in New Bond Street, another de- | ing with the building up of romantic | now to a great extent abandoned its | where it enhances still further her 
the two firms of Duvéen and Knoedler, | lightful collection, this time largely re- | themes in landscape, instead of paint- | tenets, stands him in good stead, since | color symphonies. Various cubic com- 

A delightful touch has been the witty | stricted to the artist’s English land-|!"s 4& more realistic type of compos! } it lends vigor - his later manner plexes, however, seem a little wilfully 
poster in pseudoGeorgian vein, de-| scape drawings. They show very per- | tion. The critic of The Daily Telegraph | as : introduced But from the technical 
signed for it by the talented young/|fectly what perfect mastery Gains- regards these works as having been | rhe John Sparks Galleries are hold- side the works are full of interest and 
artist, Rex Whistler, who is responsi-| borough attained in this art, and what drawn, not from nature, but from | Ing one of their admirable shows ot | betray an extraordinarily ingenious 
ble also for the clever decoration of | an advance his methods represent over | imagination aided by casual sketches,| Chinese works of art, in which are! mind. 








the tearooms at the Tate Gallery. the technique of his predecessors. and credits Gainsborough with a dra 
i Every subtlety of the Suffolk landscape | Matic sense on the evidence of these 
It is a difficult psychological prob-| W@S seized by him with unerring ap- | palnungs 
: : ‘eciati ‘ re ae { : x * 
lem to decide why so many people who | Preciation and there was not a mood . BALZAC GALLERIES 
derive genuine pleasure from the cur- | 2! his countryside that he was not able Some Gainsborough sketches are 


rent Persian Exhibition at Burlington | t© portray with distinction. This €X-| among the most interesting items in | 
House seldom or never take the trouble | hibition leaves one wondering WhY | the exhibition of water-color drawings | 
to go to the Victoria and Albert Mu-| G@insborough did not elect to special-| whieh Messrs. Agnew and Sons are now 
seum, not far distant, where so much | i2@ in landscape, so evident is his love | holding at their Old Bond Street Gal- 
that is equally fine may be viewed daily | #24 understanding of it. leries. This exhibition very wisely in- 
without charge. The solution lies in I hear that some fine Gainsboroughs | ¢jydes the works of both old and mod- | 
part, no doubt, in the fact that visits | #"¢ to figure in a forthcoming show of orn water-colorists, and the whole has | 
to South Kensington are deferred be- English landscape at the Tooth Gal- been selected with great knowledge. | 
cause the collection is permanent, | levies, not far away. Among them is to/ phe group of Girtins is admirable, | 
while the exhibition in Piccadilly is| be @ “pedigree” canvas, for which the) while the drawings of architectural 
confined to a limited period. Proceed | XV!IIth century ancestor of the recent | themes are especially worth noting | 
ing accordingly, the authorities at the | OWner paid as much as 2000 guineas, | not alone for their solidity, but also for | 
“V, and A”—as it is familiarly called— |@ very large sum for those days. We | their skilful stressing of the individ- | 
have decided upon a novel experiment. | #"@ 80 apt to conclude that most master- | yality of each subject. Compare, for | 
They are going to feature certain im-| Pieces began their career unhonored | gxyample, the dignified “Peterborough 

portant items by announcing that they | 22d unsung, that it is quite salutary at| Cathedral” with the rather siniste 


sinister 
are to be on view for a week only.| times to remind ourselves of the Old) «Rue gt. Denis, Paris” and the inti- 
They will then be displayed with spe-| Masters that have attracted fame and | macy of “The Dower House, Chalfont” 
cial prominence and effectively isolated|f0rtune from the very beginning.| with the romance of “Fountains Ab- 
from other objects in the same cate- Gainsborough in his day, might be|pey.” There is much accomplished 
gory. It is indeed amazing how much | !ikened to Orpen in ours. work among the moderns, some water- 
more impressive and interesting every- Se 2 colors by F. J. Porter drawn in the 
The > fonnwarwy ; , BaD . : : 


thing becomes when there are no con- re-discovery of two Gainsbor-! south of France, proving especially 


flicting claims upon its individuality.| ough landscapes has been one of the} successful in their suggestions of the} F QO JU N DE ~ N ,ON DON 189o2 
The new scheme is to begin with an | events of the season at Christie’s. The | quality of color in this locality. Alto- 


Egyptian jug, drilled in the Xth cen- pair both possess the curious common | gether it is a distinguished show. 
tury out of a single block of erystal | characteristic that although the fore- | e =) 

to an incredible fineness. This wonder- | ground shows the undulating charac- At the Independent Gallery, Grafton 
ful example of Oriental craftsmanship | ter of Suffolk, the background is ex-| Street, Maclaughlan Milne, a Scottish 
is a thing that might easily be|traordinarily rugged in comparison,| painter is showing an admirable group 
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CHESTER DALE LOANS TO FRENCH INSTITUTE 


By MARY CASSATT PORTRAIT OF ACHILLE DEGAS IN MARINE CADET UNIFORM By DEGAS 


“LES LAVEUSES” By STEINLEN “ALFRED LA GUIGNE” By TOULOUSE-LAUTREC 
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MONUMENTAL TOMB OF THE COUNT OF URGEL, RODRIGUES. EXECUTED IN CATALONIA ABOUT 1267. FROM THE CHU 
LAS AVELLANAS IN BALAGUER, PROVINCE OF LERIDA, CATALONIA. NOW IN THE COLLECTION OF 


DemorTTe 


25 AAST 781 STREGT 
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Noted Bibliophile Contributes 
Rare Illuminated Manuscripts 
of IXth to XVth Century 
to Philadelphia Show 


PHILADELPHIA The remarkable 


ection of early manuscripts loaned 


. 4. S. W. Rosenbach to the 

of the new medieval sections 

e Pennsylvania Museum com- 

prise material gathered during the 
last thirty years by the noted biblio 
phile and his brothe Philip Rosen 
hach Ranging in period from the 
IXth to the XVth century, the manu 
scripts on view, form a remarkable 
survey of the exquisite arts of minia 
ture painting, illumination, and care 


fully wrought bindings 
ing the middle ages 

One of the outstanding 
in the exhibition is the 
illuminated manuscript 
the celebrated Le 
of Phebus Gaston, Comte 
This exquisite French XIVth 
example belonged to King 
V and Queen Isabella of 
has their coat-of-arms emblazoned as 
a frontispiece. Written on 125 leaves 
of vellum, in double columns, the vol 
illustrated with eighty-seven 
miniatures, depicting 
There are 
large illuminated 
marginal extensions, 
tive borders 

This beautiful and historie manu 
script has a marvelous pedigree. It 
was originally executed for Philip the 


produced du 
manuscripts 
magnificent 
on vellum of 
Livre de la chasse, 
Foix 
century 
Ferdinand 
Spain and 


de 


ume 15 
supel b 
of the 


scenes 
also nume) 
capitals, with 
forming decora 


chase 


ous 


Bold, Duke of Burgundy, about 1387 
and remained with the House of Bur 
gundy until it was presented. by 
Charles the Bold, the reigning Duke 
to King Ferdinand and Queen Isabella 
of Spain, probably on their accession 
to the throne in 1474 It then re 
mained in the Escurial until 1809 
when it was brought to England by 
George Spencer, fifth Duke of Marl 
borough, who in 1828 sold it to the 


celebrated collector, Sir Thomas 


Phillipps. It is interesting to note 
that the manuscript was purchased hy 
Dr. Rosenbach one century later to 


the very day, and was brought by him 


to America. We reproduce on this 
page, three of the miniatures from 
this manuscript, which is considered 
the finest specimen in America of 
French mediaeval art in this field 
and “which is without question the 
most sumptuous hunting book that 
exists.” 

Another outstanding work among 
the Rosenbach loans is the world 
famous Liesborn Gospels, written 
about 930 A. D. for the Benedictine 


Abbey of Liesborn by order of Berthil 
dis, great-granddaughter of Witikind 
the Great, the most successful of Char- 


lemagne’s enemies. This magnificent 
manuscript on vellum contains 168 
leaves, very finely written, with the 


statement in the same hand as the text 
of the Gospels for what purpose the 
manuscript had been prepared and by 
whose order. It begins with the ad- 
dresses of St. Jerome to Pope Damas- 
cus and ends with the inscription in 
Latin, which when translated means 
“Gerhard wrote this book in the first 
year of his diaconate.” The very an 
cient binding, of which we show a 
production is of extraordinarily thick 
oak, the fine carving of the upper panel 
of which depicts the Crucifixion 


against a background studded with 
blue. The cross and the dresses and 
the halos of the women are in gold, 


as are the symbols of the four Evan 
gelists at the four corners. 

Included are three exquisite 
“Horae Beatae Virginis,” one 
of which is famous Nogent- 
VvArtaud Hours with Cal- 
endar of century workman 


also 
Mariae 
the 
Rook of the 
late XVth 


re- | 


ship in France. This sumptuous illu 
minated manuscript on vellum with 
line and floral borders on every page 
contains nineteen large and_ sixty| 
smaller miniatures and is bound in 
old black morocco. Another French 


example of the same century is bound 
in red velvet with brass clasp and 
bosses and contains seven beautiful 
nainted miniatures, each with a large 
illuminated capital. The Italian speci- 
men, also of the XVth century, is like 
vise unusual for the richness and 
Yeauty of its illumination. all being of 
he most charming design and work- 
™anship. 

The magnificent 
manae Salvationis” 
markable 


“Speculum Hu 
with its 168 re- 
miniatures is thought to 
have been illuminated by the cele 
brated Jean Fouquet. Each is within 
a gold frame and measures approxi- 
mately three and seven-eighths inches 
square, 

Two very important English items 
are a Chaucer manuscript and “The 
Fall of Princes,” by John Lydgate, 
being a metrical translation from the 
French of Boccaccio’s Latin prose 
work, “De Casibus Virorum Illus- 
trium,” of which few contemporary 
manuscripts of this poem are known 
The Rosenbach example is in a splen- 
did state of preservation; it was prob 
ably written between 1430 and 1488 
and contains seven large painted 
miniatures. The unbound Chaucer 
fragment consists of eleven leaves on 
vellum of “The Canterbury Tales,” 
including two interesting drawings, 
delicately tinted, one of the Cook and 


the other of the Man of Lawe, re- 
markably fine examples of English 
art of the period, so rarely met with 





Miniature from 





“THE CUREE OR REWARDING OF THE HOUNDS” 


Miniature from the magnificent original illuminated manuscript of “Le Livre de la Chasse,” 
loaned by the Rosenbach Galleries to the Pennsylvania Museum. 


Cp munuenee Le prologue ou 
luuy o& la chatoe que fit le are 
Cops et fener 
de Weare . 
WOM Ct AL 
lonmcur be 


les Canrcts et faunctes gua fone 


carla gua be dit Je gaiton par 


la quart de Dien frniouUune pleb. § 
Corte de ops. Srigueur tele. ¥ 
qui tout mon meus ue Gus del 
te par cipcaal en. 04. doles tune 
ett cn aries .Taune eft en ans, { 
€rlaunrhebendnlte.€cmr ‘ 


benoutt fils urhiaat ec du (aur 
etpeut. be tour la faunucte nate 


“GASTON PHEBUS SURROUNDED BY HUNTSMEN AND HOUNDS” 


the magnificent original illuminated manuscript of “Le Livre de la Chasse,” loaned by the Rosenbach 
Galleries to the opening of the new medieval sections at the Pennsylvania Museum. 





“STALKING HARTS BY MEANS OF THE STALKING HORSE” 
Miniature from the magnificent original illuminated manuscript of “Le Livre de la Chasse,” 
loaned by the Rosenbach Galleries to the Pennsylvania Museum, 
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ROMANESQUE AND GOTHIC SECTIONS NOW OPEN — T¢ 


AT THE LEFT: 
The cloister of rose- 
colored marble from 
the abbey of St 
Genis-des-Fontaines 
in the south of 
France, and a XIIth 
century Roman- 
esque fountain from 
the royal abbey of 
Cuxa in the Py- 
renees 












AT THE RIGHT: 
Doorway to th: Ro- 
manesque _ cloister. 
The fountain from 
Cuxa, given by 
Elizabeth M. Bow- 
man; gates of wood 
and iron, XIIIth 
century, given an- 
onymously; Roman- 
esque relief, lent by 
Raymond Pitcairn. 








A CORNER OF THE XIITH CENTURY HALL FACADE OF THE ABBEY CHURCH OF ST. LAURENTS, BURGUNDY 
Showing the facade of the Burgundian Abbey of St. Laurents; Gothic columns Looking through the facade to the Cloister from St. Genis des Fontaines, with 
and capitals lent by George Grey Barnard; Gothic tapestry lent by the carved marble Romanesque fountain in the background. 


Manuel de Soler. 


a - , ‘ 
" Sa . 





{oe 





GOTHIC CHAPEL FROM THE COMMANDERIE D’AUMONIERE XIlIth CENTURY 
French, circa 1400. Given, with the glass of the two great windows, in memory of Edward B. 
Smith and Laura Howell Smith, by their sons, Albert L., Edward B., Geoffrey S. and 

John Story Smith, 


. a pe om — ee ae u 

FRENCH GOTHIC DOORWAY FROM LIMOGES 

Beyond the Romanesque Gallery, the St. Laurents facade, and the 
cloister from the Abbey of St. Genis des Fontaines. 


SS a ee coe ae 


a TT rE 
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a, al . 
“ VENETIAN GOTHIC ROOM ~ 
, ae — Irom the Palazzo Soranzo, X Vth century. Given by Thomas W. Dolazx, . , . 
SEAT OF JUDGMENT Clarence W. Dolan and H. Yale Dolan. FRENCH GOTHIC ROOM 
VVth century Gothic, from the Chateau d’Argen- From the environs of Le Mans, XVth century. 
telles, France. Given by Mr. and Mrs. Wharton Sinkler. 


rir P| 






n eal i a 
att ote > me a: : > 
CORNER OF FLORENTINE GOTHIC ROOM GOTHIC HALL OF THE XVTH CENTURY 
Showing X Vth century original Florentine Gothic doorway, Medici chest, Showing court masterpieces of paintings, tapestries and furniture. 


Savonarola chair and Shrine of the Madonna and Child. 


. 





> j DAP oe —= _ = 
EXTERIOR DOOR FRENCH GOTHIC DOORWAY DOORWAY FROM FONTANE COSNE 
Leading to an almoner’s chapel of the Commandery of the XV th century, from the environs of Angers. Nievre, French Gothic, XVth century. 


Knights of St. Anthony. 
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FOREST SCENE MILLEFLEUR TAPESTRY 
Tapestry, French, about 1475; lent by Raymond Pitcairn. Depicting courtly life, French, end of XVth century. 





RELIEF IN STONE MARBLE RELIEF 
‘ >s , ’ > > > > ’ ? ’ > P 
Adoration of the Magi and other Personages. From a house in Rheims, XI1I1th century; From a house in Cluny, Romanesque sculpture lent by Raymond Pitcairn. 


lent by Raymond Pitcairn. 





HELMET OF ANDREA DORIA 


Great Genoese admiral, XV th century. 


TOURNAMENT ARMOUR 
Of the Emperor Maximilian I (until recently in the Imperial collection in Vienna). 
Made by Lorenz Colman, with original horse trapping of the family of 
Behaim-Schwarszenbach. 
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LIMESTONE CAPITAL 
FRENCH, XIITH CENTURY 
Lent by Raymond Pitcairn 


FRONTAL FRAGMENT OF A SARCOPHAGUS 


In marble, representing Christ and Apostles. Christian, Vth Century. Lent by the Brummer Galleries. 


MADONNA & CHILD WOOD CARVING VIRGIN & CHILD 


Marble Figure, XVth Century. Vadonna and Child, Italian In polychrome wood, French, about 1150, said to Polychromed Virgin and 
From the Cathedral of Metz; XIIIth Century, in poly- French, XVth Century; have come from the Cathe- Child, French, X1Ith Cen- 


Lent by A. S. Drey. tury; Pitcairn collection. 


STONE VIRGIN & CHILD WOOD SCULPTURE 


ae . dral of Chartres; Pitcairn 
chrome wood. Pitcairn collection. f ; 
collection. 


—— 


Se @ ee ee 


Lis Redes ws 
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oe 


GOTHIC CABINET 
North Italian, Early X Vth Century. 
Lent by the Brummer Galleries 


ABBOT’S THRONE 
Romanesque, of pink marble, XIIth Century. From the 
Abbey of St. Genis-des-Fontaines. 
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STAINED GLASS MEDALLIONS, 


STAINED GLASS PANEL STAINED GLASS WINDOW PANELS SCENES FROM THE CRUSADES 
French, early XIIIth century. \V Ith century, depicting the life of St. John the Baptist. In the almoner’s chapel. From the Abbey of St. Denis, French, about 


1250. Given in memory of Wendell P. Bowman. 





ee MARBLE RELIEF OF SAINT WITH LION | CHRIST IN MAJESTY 

Sprig 83. gual Italian, XI1Ith century. Lent by Raymond Pitcairn. Stone fragment from a tympanum. — French, 

In stone, North Italian, circa 1200. Languedoc School, X11th century. Lent by 
Lent by Raymond Pitcairn. Raymond Pitcairn. 





eee eo ccanck cone ieees ‘ BUST OF A SAINT 
SPANISH SCULPTURED ARCH Strasbourg, XV th century. Lent by Raymond 
XII th century, in four sections. From the Pitcairn collection. Pitcairn. 


ee et ee sc SS eee ee ee 


T 


sa Sw - Cote oad —= a 


Saturday, March 21, 1931 The Art News 33 


TO THE PUBLIC AT THE PENNSYLVANIA MUSEUM 











AT LEFT—Head of Christ, Polychrome 
Wood, French or Spanish. XIIth Cen- 
tury. Lent by Raymond Pitcairn. 


AT RIGHT—Gothic Head of Christ, 
polychrome wood sculpture, north French, 
early XVth Century. 








BUST OF A KING OF JUDAH MOSES HOLDING THE | 
French, about 1160. From the Pitcairn collection. rABLETS OF THE LAW POLYCHROME WOOD SCULPTURE 
French, circa 1170. Lent by Ray- The education of the Virgin by St. Anne, Lorraine, XV th 


; “g6e 
mond Pitcairn. century. 





VIRGIN AND CHILD VIRGIN AND CHILD MARBLE RELIEF OF A SAINT 
i Stone relief from Metz, Germany, XIIIth Polychrome wood, French, XIVth century. Lent by From an arcade from Tarbes, France, XIIth 


century. From the Pitcairn collection. Raymond Pitcairn. century. From the Pitcairn collection. 
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CHRIST ON THE CROSS 
School of Champagne, middle of the 


near Chateau-T hierry) 


‘Tee 
—P- 


NIV th century. (From a Convent 


. Life size figure in wood. 


RELIEF OF A BISHOP 


FRENCH, XIIth CENTURY 
From the collection of the 


VIRGIN AND CHiLD 
Marquis de Gestas in Tarbes FRENCH, XIIth CENTURY 


School of Auvergne, Polychromed Wood. 
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MARBLE RELIEF, FRENCH, XIITH CENTURY 


PAIR OF XIITH CENTURY MARBLE 
CAPITALS 
From the collection of the Marquis de Gestas in Tarbes 


Representing Daniel in the lions’ den, 
THE PHOTOGRAPHS ON THIS PAGE, OF SCULPTURES IN THE RAYMOND PITCAIRN COLLECTION, ARE BY COURTESY 


OF DEMOTTE, INC. 








Brunswick, 1339. Lent by the Goldschmidt Galleries, Z 


PLENAR OF OTTO THE MILD 





SP NY SWA 
we) i } 
COINS 

THE 


DEMETRIUS TABLET 


and J. Rosenbaum. 


wil < 
Byzantium, XI1Ith century. Square embossed enamelled gold plate, set with 


pearls and rubies. Lent by the Goldschmidt Galleries, Z. M. Hackenbruch 
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PENNSYLVANIA MUSEUM’S MEDIEVAL SECTION 
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VW. Hackenbruch and J. Rosenbaum. 
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THE CUPOLA RELIQUARY 


Cologne, about 1175. Lent by the Goldschmidt Galleries, Z. M. Hackenbruch and J. 
Rosenbaum. 





engraved copper, enamel and silver plates. 


From Hildesheim, School of Eilbertus 


WALPURGIS CASKET 


about 1160; relic casket in the form of a house, covered with 
bruch and J. Rosenbaum. 


Lent by the Goldschmidt Galleries, Z. M. Hacken- 
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ACADEMY AWARDS 
TOTAL $6,000 


Sat 


BIDS MODERATE SEA LORDS GET 
AT PERSIAN SALE NAVAL PRINTS K 


LONDON.—Although there were no LONDON.—The collection of navya} 


high prices paid at Sotheby's on Febru- | battle prints formed by the late Cap 


At the 106th annual exhibition of 
the National Academy of Design, now 


on view at the Fine Arts Building, ary 23 in the sale of the collection of |tain Sir Charles Cust, who died on 


twice the usual number of prizes Persian art objects belonging to the | January 19, has been bequeathed };- 
foreign diplomatic secretary, Baron 
Maurice Dayet, it was very evident, 
says A. C. R. Carter in the Daily Tele 
graph, that many dealers had made a 
special journey from Paris in order to|to in the obituary notice of Sir 


have been awarded. This was due to him to the Sea Lords of the Aq 


the fact that the annual fall exhibi miralty, according to the London 


tion held by the Academy, as an in Times. This collection was referred 


novation, showed only the work of 


members and made no awards The be present, Charles in the same paper as “an al. 
The réclame of the remarkable 
Persian exhibition at Burlington 


House was another inducement for the 


prizes held over from the earlier ex most complete pictorial illustration of 


hibition have been awarded as fol the history of the British Navy,” and 


lows trip, and it should be borne in mind | for completeness in its particular sub 
First Altman Prize of $1,000 to Gifford that there are far more dealers inj ject as only being excelled by the Mac. 
Beal, N. A., for his painting Mal Paris engaged in the buying and sell- pherson Collection, now at the Nationa] 
With Lobster Pots ing of Eastern art examples than in a ‘ ; 
Second Altman Prize of $500 to Jerom« anv other centre. Maritime Museum, Greenwich 
Myers, N. A., for his painting Street it is generally admitted that very A catalog of the collection, prepared 
Shrine few pieces of ancient Persian pottery |by Captain Harry Parker, was pub- 
Proctor Portrait Prize of $200 to Cel 


iave remained whole, and it is known |lished in 1911, and the collection is 
by the experts that many specimens | still practically as it was therein de. 
have been most skilfully reconstructed | scribed. For some time past it has 
from old fragments. This craft of re-| been at the Parker Gallery, Berkeley. 


trude Fiske, N \ for the painting 
“The Major 
Isidor Medal to John W. Benson for the 


painting, “Eternal Life pairing is uncanny in its deftness, and | Square. It is understood that the be- 
Carnegie Prize of $500 to F. Luis Mora I remember well Charles Wertheimer | Quest was accompanied by a provision 

N. A., for his painting, “The Suppe: showing to me another form of it in| that, if there was any part which the 

Eternal : , — . : . + ‘ 

bin e prock-crvet: ~ or | J irs t see thelr way 

Murphy Memorial Prize of $150 to An the famous rock-crystal biberon, for | Admiralty did not see tl oA 

drew Winter for his painting, “Cha which he gave 15,500 guineas at! accept, this might be sold or other. 
oe aE ' ‘hristie’s, in 1905. wise disposed of. 

atrous Medal to Laura Gardin Frase) a ake ve ¢ i , Sir Charles Cust, it is unders ( 

A. N. A., for her sculpture, “Simplici The naked eye could not possibly Sir harles 4 ist, | ' stood, 

i. letect that this vessel had once been | expressed a wish after the inaugura- 
Helen K McCarthy Vrize of $250 


broken in two and even a powerful | tion of the National Maritime Museum 
nagnifying glass gave only a mere|last year that his collection, or that 

‘lue to the seam. At one time, too, | part of it which might be useful, might 

this biberon had been considered to be | go to the new institution, but did not 
the work of Cellini, but it was un-|have the opportunity of altering his 
loubtedly by a XVIth century German | existing will before his sudden death. 

follower. |The prints, which number between 

On February 23, the highest price in | 3,000 and 4,000, have not quite the uni- 

a day’s sale, totalling £1,486, was given | versality of the Macpherson Collection, 
|by an English collector, Mr. Briscoe,|since Sir Charles specialized in two 
who paid £58 for a polychromatic bowl | directions, amassing a large group of 

Included in the artist's exhibition now on view at the Valentine Galleries. of the XIth, XIIlth century, found at|the rough drawings engraved during 


Marion Gray Traver for her painting 
“One Winter's Day.” 

jarnett Prize of $200 to Angelo Ziroli 
for his painting, “My Father.” 

Shaw Prize of $300 to Marie Goth for 
her painting, “Florence.” 

The nine awards usually made at 
this time were the following: 

Clarke Prize of 3300 to Gordon Samstag 
for his painting, “Young Man Desires 
Position.” 

Hallgarten First Prize to Paul M. Trebi- “p . T 7 7 ? TIST” , / 7 ISSIS 
lock for his painting, “Two Women.” PORTRAIT OF THE ARTIST By MARCOUSSIS 

Haligarten Second Prize to Paul S. Sam- 
pler for his painting, “Dairy Ranch.” 

























































Hallgarten Third Prize to Carl Woolsey Rhages. A ‘somewhat similar bowl | the period which covered the American 
for his painting, ‘““‘Winter Moonlight.” with the “No Sooratheh or “Nine |W ar of Independence and the Na- 
First Altman Prize of $1,000 to Aldro T | 66]? YQ 99 IPH N 7 e, Py Portraits” round the sloping sides,|poleonic Wars, and a second large 
Rothbart tn Staines for the painting I ORMES Al BARS : 7,500 I R. I OR 2 en fetched £55 (Voucouvitch), who gave| group comprising naval battles. With- j 
Second Altman Prize to Spencer Nichols, | IN l RANSI A l ION ZORN PRIN l also £46 for a Rhages vase with the]in these fields (and the latter extends 
fine” A for the painting, “Jeweled cone-shaped body moulded with six |from the Dutch Wars of the XVIIth 
tba = female figures in alternate white and | century to the period of the Crimean 
Maynard Portrait Prize o Ho ormes » Frence r val « ) : i ated sale Tp “ if . . ; 
ave ue | tacks tiga rie Ps pre fae Formes, the French periodical on I ARIS An animated ale of col turquoise. War. with a few of the finer lithographs Or 
_ing, “Portrait in Black.” modern, ancient and oriental art, has|lection of prints, drawings, pictures One of the prominent foreign buyers | made after that time) the Cust bequest 
we eaieting a gO ener Bee A., for) established American headquarters at|and statuary was held on February 26| was Mr. Hormozdiar, his chief purchase | contains many rarities not to be found 
§ ff , > “terns < ‘e, " Py : . ‘ 2c ‘ soti Thila 
Speyer Prize of $300 to Katherine Lane| 25 East 78th Street. Formes is the at the Hotel Drouot. 7,500fr. was ob-| being a talai vase with a melon-|in the Macpherson ae igri Ms — 
for her sculpture, “Circus Horse.” first French art magazine translated . : , shaped eight-lobed body of foliated |there are overlappings, it 1s believe 
s " ari ris ; . : ~— ois st é > x ‘int on Japan » paper, y ° ’ : , 1) 3 A 
it aa ue * ggg Mg Me |into English. It is profusely illustrated conmae ee ey : c scroll design, £46. that the Cust impressions will in cer- tant 
N. 6A, §6fO e i : athe e , , ; ) ‘mi ay . , ree : hie st i 
Shoal.” - atham) vith full-page reproductions, the|9Y Zorn. of Mme. Armand Dayot; | Generally, however, prices were|tain instances be the superior. Sit 
This year six artists have been|luminous qualities of which are) 2,850fr. for a drawing of the “Tri-| moderate, especially for the very early |Charles Cust largely favored the Mond 
elected to associate membership: |achieved by the finest process of|umph of Amphitrite,” by Huet; 2,450-| figurines and for the “Gabri” bowls | work of Carington Bowles and other of Ar 
Louis F. Berneker, Alexander Bower,| French printing and modern technique. fy for seven drawings by different |™ade in the neo-Islamic period of East- | artists who depicted the late XVIIIth of su 
Frederick A. Bosley, Ettore Caser and| Formes contains a wealth of edito- ce i a gah 9 pa A for a ern art. As for the Persian tiles, the |and early XIXth century seamen at ee 
Andrew Winter, all of whom arejrial material, which freely discusses - : neice wigs 2 “| highest sum was £36 for a set of six- | their simple pleasures when off duty, fe th 
painters; and Frances Grimes, who| contemporary opinions and theories on| drawing by Rodin, the study of a nude) teen 3 ft. square, forming a picture of | while Mr. Macpherson was not attract- ' 
is a sculptress. | international, modern and ancient art.) woman. a scene in a Persian hunting field. ed by this genre. son. 
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Dealers and Collectors 
Rates... for either transient or 


permanent residence... are sur- DAUMIER LAUTREC RENOIR - 
prisingly moderate. . 


DEGAS LURCAT SEURAT lent 


are invited 
to visit our galleries 


or communicate with us 
‘| DERAIN MANET SISLEY 


regarding purchase or sale of 


| 
paintings or collections DUFY MATISSE UTRILLO 
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ISPAHAN CARPET 


EARLY XVITH CENTURY 
This is one of the best specimens known of the so-called “vase” carpets and 
is predominantly cherry red in tone, with double warp weaving. 








POLONAISE CARPET CIRCA 1600 
Gold and silver woven into pattern 
of apple green, delicate blue, 
red and brick. 
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RUGS TO BROOKLYN EXHIBIT 








POLONAISE RUG 


CIRCA 1600 


Gold and silver woven with apple green shades set off by blue-red in deli- 
cate tints. 


Outstanding Examples in Loan Exhibition of Persian Arts Now Current in Brooklyn 


A beautifully arranged and impor- 
tant exhibition of Persian Art opened 
Monday night at the Brooklyn Museum 
of Art 
of such interest and high quality that 


So varied are the objects and 


the show gives promise of being one 
of the outstanding events of the sea- 
son. Ranging from the earliest Sume- 
rian and Sassanian art down to mod 
ern textiles and jewelry, the exhibi 
tion is of interest to collectors, stu- 
dents and to the general public as 
well. Professor A. V. Williams Jack- 
son, honorary president of the Ameri- 
can Institute of Persian Art, and pro- 
fessor of Indo-Uranian languages at 
Columbia University, in an introduc- 
tory address, traced the history and 
influence of Persian Art on the world 
from ancient times to the present day. 
Mme. Zorah Heidary 
a “Message from Persia.” 


spoke, giving 
After a pa- 
rade of manikins in modern dress of 
Persian influence by E. L. Mayer and 
Hindu dances by Mlle. Mara Mara, the 
large audience roamed about the gal- 
leries for several hours. 

Tassilo Adams, curator of Oriental 
Art of the Brooklyn Museum, and Dr. 
Herbert Spinden, curator of Ethnolo- 
gy, have assembled and arranged a 
noteworthy loan collection and have 
Succeeded admirably in subdividing 
the ancient, medieval and modern so 
that the transition is harmonious and 
comprehensive. 

in the first gallery are displayed the 
earliest objects of the exhibition rep- 
resenting periods of Sumerian, Sas- 
Sanian, Hittite, Assyrian and Luris 
tanian art. Flanking the doorway and 
giving the room its keynote are two 
splendid 


bas-reliefs. One of these, 


Assyrian with the figure of genii, is 


lent by Dikran Kelekian and the other 


ART for the GARDEN 


under the auspices of 


The FERARGIL GALLERIES 


in association with Karl Freund 
Daily, 10 to 6 Sundays, 2 to 6 


MARION AVERELL DOUGHERTY 
142 East 53rd Street, New York 





Sassanian, 
the objects 


in this gallery are of in 


H. Kevorkian. Most of; seen impressive Rakka, exquisite ex 


amples of Rhages, Guebri, Sultana 


terest primarily from an archaelogical) had and Koubatcha, representing some 


standpoint. 


heads, 
Hittite 


bronzes, 


horses 


Babylonian and 


warriors, lent by N. Y 


There are small stone) of the finest New York collections 


Assyrian; | Some outstanding Koubatcha plates 


bronze figures and Luristan) are lent by Frank L. Babbott and by 
mostly the 


equipment Of) Mrs. Frederick B. Pratt, who has also 


loaned a most remarkable Rhodian 


Heeramaneck, R. Y. Mottahedeh and) pow}, 


Messrs 


and R. Stora. A case con 


There are seven very tine RakkKa ob 


taining seal cylinders, some dating to 


3000 B. 


with their 
noteworthy as their minute engraved 
workmanship shows early Sassanian, 

and Hittite art at 
These are from the collec 
Fahim Kouchakji and N. Y 
Heeramaneck 

Of varied 


Sumerian 


height 


tions of 


second 


and various ceramics. 
thing of 
sian pottery 
tiles and 


every notable type of Per 


plates. 


jects, found at Rusata, from P. Jack 


and the latest to 500 B. C 
plaster impressions, are 


son Higgs, and Parish Watson has 
some noteworthy Rhages pottery. A 
Rakka 


its| Vase with relief are among the objects 


polychrome plate and large 


from Fahim Kouchakji. Other con 
tributors in this gallery are H. Kahn 
Monif, Messrs. H. and P. Jaehne, Dr 


Kelekian, Persian 


interest is the colorful; Washburn Freund 


gallery with its gay potteries Industries Corporation, Mr. George 1). 


Pratt and Kirkor Minassian. The 


Brooklyn 


There is some- 
Museum and Fahim Kou- 


in vases, jars, tabourets, chakji display some fine examples of 
There are to be; enameled glass, and glass fragments. 


An exceptionally interesting collec 
tion of early Persian bookbindings, 
calligraphy, miniatures and _ fabrics 
are shown. Some are contributed by 
Mrs. Frederick B. Pratt and George 
D. Pratt, while many others have been 
loaned by Kirkor Minassian, Demotte 
Inc., Gregory Aharon, and H. Kahn 
Monif. The Brummer Gallery is rep 
resented by Fatimid bronzes, coppei 
plates with Kufa inscriptions and by 
fabrics. 

A room of rugs and carpets pro 
vides a gallery of paramount interest 
There are displayed rare examples ol 
the early art of rug making in Persia 
XVIith century 
vase carpet has the central place and 


One large’ Ispahan 
is one of the few perfect carpets of 
its kind. It is, moreover, notable for 
its beauty and simplicity of design 
and is in a perfect state of preserva- 
tion. It is loaned by Fahim Kou- 
chakji, who is also the owner of the 


two Polonaise rugs exhibited. Mr. 
Stora has a gay Polonaise tapestry 
and two Indo-Persian rugs. Kelekian 
has loaned a small Ispahan rug and 
Mr. Ernest Metcalfe has an interest- 
ing XVIIth century rug. 

The influence of the art of Persia 
on modern life and manufacture is 
shown by a number of jewels from 
Syria and Persia loaned by Mr. J. 
Zado Noorian and by various exhibits 
of silks made in America, an entire 
room being devoted to these modern 
arts. Most of the beautiful display of 
silks is by Cheney Brothers and by R. 
H. Mallinson. 
Persian designs are contributed by the 


Sketches inspired by 


various schools, including Pratt In- 
stitute, the New York Schools of Ap- 
plied Design and Fine and Applied 


Art These and various minor ob- 


jects bring the message of the ancient 
Persians up to the younger American 
and western generation. 
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C. G. BOERNER 


LEIPZIG, 26 Universitaetsstrasse 26 
4 Auction Catalogues issued in March 


Catalogue No. 169: THE ENGRAVED WORK 
of ALBRECHT DURER, including the engrav- 


ings on copper 


from the 


HAUSMANN. 


BLASIUS COLLECTION, Brunswick. 


Catalogue No. 170: OLD ENGRAVINGS and 
ETCHINGS. COLOR-PRINTS. 


Catalogue No. 171: OLD MASTER DRAWINGS 


from the Lenin¢rad Eremitage. 


Catalogue No. 172: GERMAN NXIXth Century 


MASTERS. 


Price of the Catalogues: No. 169, 3 Marks; No. 170 


and 171, 5 


Telegrams: “BOERNERKUNST, LEIPZIG” 


A. WATTEAU, Original Drawing 


Marks each. 


eS Rg gat 3. * 
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MASTER E. S., Engraving 
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EGYPTIAN ART IN 
DAVIS BEQUEST 


Although a connoisseur and 
collector of art in nearly all its 
manifestations. Theodore M. Davis 
who as early as 1899 made his first 


gift to the 
the 
is distinguished 
an Egyptologist 

It will be 


Egyptian department of] 
Vetropolitan Museum of Art 


pre-emine ntly das 


recalled that a long pe 


riod of litigation ended last sun 
mer when the museum came into 
undisputed possession of the hun 


dreds of art treasures installed in 


various departments awaiting the 
decision of the court 
Last week, the Ant News quoted 


what Bryson Burroughs of the Mu 


seum staf? had to say regarding 
the pictures in the Davis bequest 
Herewith are extracts from an ar 


ticle by 
numerous 
have 
Mr 
osity 

Mr. Lansing’s 
found in a supplement to the 
March Bulletin of the museum, is 
sued to commemorate Mr. Davis's 
munificent gifts to the institution, 
and including, in addition to the 
articles by Mr. Lansing and Mr 
Burroughs, special comment as 
well from the department of clas 
sical art and from the department 
of Near Eastern decorative arts 


imbrose Lansing on the 
Egyptian 
come to the 


items which 
through 


Davis's long continued gener 


museurt 


resume is to be 


For a great many years the name ol 
Theodore M. 
with things Egyptian. In 


Davis was associated 
the eighties 
he began his visits to Egypt and fron 
until 1913 


sons passed without his dahabiyeh he 


then very few winter 


sea 


ing seen sailing up the Nile 
increasingly 
the 


visits he became 
the 
until, in 
the Egyptian 


concession to 


these 
archaeology of 
1902, he obtained 

government the 
excavate in the Valley 
of the Tombs of the Kings at Thebes 
This site, 
ing the 
power, 


interested in 
country 
from 


the royal burial 


period of imperial! 
the 


exploration 


Egypt's 
was scene of 
the time 
of early excavators of a century ag 
until the the 
Tut-’ankh-Amun, which made it known 
to all This 
what overshadowed the finds made by 
Mr. fol- 
lowed the work in 
that valley. his excavations 
some of the the 
Cairo Museum came, and his own col- 
lection was enriched by the 
which M. Director 
of the 
ailowed 


intensive from 


discovery of tomb of 


the world. event some 


decade which 
beginning of 
Yet from 
chief 


Davis in the 


his 
treasures of 


objects 
Maspero, General 
Sgyptian 
him to retain 
which he made there. 

Chief among these is the beautifu: 
head of a Canopic jar, which was found 
in a tomb discovered by Mr. Davis in 
1907, the contents of which are a chap- 
ter in the story of the ill-fated at 
tempt of the pharaoh Akh-en-Aten. 
To eradicate the worship of Amen-Ré« 
and to substitute for this state re 
ligion a monotheistic cult of the sun’s 
disk, the Aten. 


antiquities 


from the find: 


It so happened that the name 
of his mother, Queen Teye, was the 
first to be seen when the tomb was 
opened, and all of its contents were 
at first attributed to her. There can 
be no doubt, however, that the body 


was that of Akh-en-Aten and that thc| 
Canopic jars were his. It is evident} 
at first glance that the head in the} 
Davis collection is a portrait of that 
monarch whose characteristic features 


have been preserved in so many re | 
liefs and statues. The sculptor has, | 
however, softened the peculiarities} 
which we find exaggerated in other| 
depictions and the result, while per-| 


haps not so forceful a portrait, is a| 
marvelous example of one of the most 
interesting phases in the history of| 
Egyptian art. The piece of alabaster | 
from which the head is cut is homo- 
geneous and translucent. The smooth, 
luminous surface of the exposed parts 


of the face contrast with the close 
engravings of the heavy wig. The 
eyes and eyebrows are inlaid. ... In- 


cluded are several large sheets of the 
gold which covered the body and also 
a group in blue faience of miniature 
models of funerary equipment. 

In 1905 Mr. Davis discovered the 
tomb of Yuya and Tuyu, the father| 
and mother of Queen Teye. The rea-| 


service, | 


During 


place dur-| 


increasing] 
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ENAMELLED BEAKER ARABIC, XIIITH CENTURY 
Damascus enameled Moslim ware, found in Jerusalem, but made in Damas- 
cus. Loaned by Fahim Kouchakji to the exhibition of Persian art 
now current at the Brooklyn Museum. 











burial in 
though they 


for their 
Kings, 


son 
the 


the Valley of 
were not of 


royal or even of noble birth, was the 
fact that they were the parents of the 
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Jan. 15, 1815. 
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ady 


who had been made the “great 

royal wife” by Amen-hotpe III. The 
tomb was intact and not the slightest 
damage had occurred to its contents 
ouches, chairs, and chests and 


even a chariot, in 


regular funerary 


addition to the 
equipment 


The first discovery made by Mr: 
Davis in the Valley of the Kings was 
the tomb of Thut-mose IV, upon 
which he came in the course of his 
clearing of a tributary of the main 
valley in January, 1903 

Shortly after the discovery of this 
tomb, he cleared that which had been 
hewn out for Queen Hat-shepsut afte) 
she had proclaimed herself the rule 
of Egypt. While she was still merely 
the consort of Thut-mose II, a tomb 
and sarcophagus had been prepared 
for her in the district reserved for 


When, how 
she usurped the throne she made 
tor herself a tomb in the royal valley 
is one of the prerogatives of kingship. 
The bequest of Mr. Davis irn*iudes a 
selection of the model implements and 
vases, linen, mats, amulets, and bread 
which were contained in the founda- 
tion deposit of her tomb in the valley. 

In December, 1905, came the dis 
covery of the tomb of the pharaoh Si 


the queens of the dynasty 
ever 


Ptah of the Nineteenth dynasty. It 
was partly excavated in that season, 
but the work of clearing was put off 
until 1912 and 1913. At that time. 
Mr. Davis presented to the museum 
ten alabaster shawabti figures of Si 
Ptah and several decorated limestone 
jar lids which were found in this 
tomb. 


In connection with the discovery of 
the tomb of Si-Ptah may be mentioned 


the clearing of a small tomb which 
contained jewelry bearing the names 
of his queen. From this tomb we 


now have part of a necklace made up 
of spherical beads and pendants hav 
ing the form of cornflowers, both in 
gold filigree. 


The importance to the museum of 
the objects described above depends 
not alone on their artistic merit. 
Their value is greatly enhanced by 
the fact that we know in whose royal 
workshops they were made and for 
whose funerary equipment they were 
intended. They are thus definitely 
fixed points in the history of Egyp- 
tian art. For example, a vase of poly 


‘hrome glass from the tomb of Thut 


mose IV is so fragmentary that much 
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MASTERS 
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GALLERY 
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of its beauty is lost, yet the fact 

it came from this tomb makes it 1 
of the “documents” by means of which 
the development of polychrome glass 
technique can be traced and the date 


of its particular stage can be fixed 


The excavations of Mr. Davis were 
by no means the only source of his 
Egyptian collection. Although the 
most important objects are without 
question those which he discovered 
himself in the Valley of the Kines 
they are, so far as numbers go, a 
very small part of the whole. During 
his yearly visits in Egypt, he jin 
variably visited the shops of the an 
tiquity dealers, for he was a Ccollecto) 
as well as an excavator. That he was 
an assiduous collector will be realizeq 
from the fact that the part of the be 
quest which comes to the Egyptian 
department consists of over a thoy 
sand items 

The oldest is one of the most inte; 
esting—an ivory comb of the late 


Predynastic period, decorated on eithe; 
side with rows of animals. As a docy 


ment for the study of the origins of 
Egyptian art it is of extraordinary 
importance, for it is one of the few 
objects bearing representations which 
remain to us from that period when 
the Egyptian style of drawing was 
beginning to be formed. 

At the other end of the history of 
Egyptian art is a silver statuette of 


a lady, on exhibition in the eighth 
Egyptian room. Though this figure is 
faithful to the principles of frontality 
to which Egyptian sculptors clung 
throughout their history, its slende; 
proportions and smooth modeling give 
it a more gracious quality than is 
usually associated with Egyptian 
sculpture 

Two sphinxes also present an intei 


esting contrast. One is of the Eigh- 
teenth dynasty and _ represents the 
pharaoh in the traditional manner, 
the lion’s body in the couchant posi- 


tion, the king’s head wearing the royal 


headdress. The other sphinx is not 
inscribed, but on. stylistic grounds 
may be dated to the very end of the 
dynastic period. The lion is striding 
forward and the king’s head, instead 
of being covered with a royal crown 
or headcloth, wears ai ewig” which 


the shoulders in 
the lion’s mane. This is 
manner which is 
naturalistic. 


hangs over front of 
carved in a 


not in the least 
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Paricevess rugs, priceless paintings, priceless jade go into American homes 
dependent upon the profits of whirring machinery, bubbling vats, dynamos, 
blast furnaces. There is beauty in the jade, in the paintings, in the rugs. There 
is also, for those who have learned to see it, beauty in the machines, beauty in 
the foundry, in the laboratory, in the powerhouse. Together they constitute 
the beauty of this modern industrial civilization. 


Of all U.S. magazines, FORTUNE alone has recognized this duality of beauty 
in the machine age. Side by side with such remarkable reproductions as the 
Mellon Rembrandt in the April issue and the rugs, jade, paintings, stained glass 
reproduced in previous issues, appears the vigorous beauty of Industry as recorded 
for FORTUNE by America’s foremost artists of brush and pencil and camera. 


FORTUNE'S triumphs of ink and paper, produced with three different printing 

processes, are accompanied by fascinating stories such as only FORTUNE can 

Se for. $n ee ee tell. FORTUNE'S stories of this Modern Industrial Civilization are all worth the 
| telling, all worth knowing. 


Tena ; 
e} nent, 350 East 22nd Street, Chicago, Illinois. 
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The Soria Provincial Commissi 
Monuments is doing splendid work 
the matte ) nvestigating and 
solidating th Vast archae 7 i 
wealth of thie province Ow 
doubt, to its situation, away from the 
great tourist routes Soria had ‘ 
mained comparatively nored, but the 
construction of the new railroad 
across Northern Spain, from the Med 
iterranean to Santander on tle \t 
lantic, recently completed, mak« 5 
ria an important traffic center Phe 
great number of monument to be 
found all over the province, mostly 
belonging to the Romanesque period 
will doubtless attract many student 
of this fascinating art period Mat 
of these monuments, hitherto ad! 
neglected, have been taken it init 
and properly attended to. The col 
tions of the Archaeological M im 


have been so greatly increased as a re¢ 


sult of this activity that the buildi 
has become inadequate, and extension 
are being made Meanwhile the Epi 


graphic Department has been tran 


ferred to the ancient monastery of 
San Juan del] Duero. This monastery 
which has been declared a National 
Monument, boasts a cloister which is 
unique. The arches belong to four 
different orders, one at each side 
The northwest archway belongs to the 
usual Romanesque type The north 
east is of pointed arches resting on 


twin columns. The southeast is com 
posed of openwork interlaced arche 
resting on fluted pilasters without cap 
itals, while the southwest is made of 
openwork interlaced arches on twin 


columns The northwest corner is 
blind; the other three corners are en 
trances, or doorways, in which occur 


the earliest instance of the horse-shoe 
arch in non-Moslem territory Such a 
strange combination of totally differ 
ent patterns and styles is not to be 
found anywhere else. The only other 
known instance of the interlaced arch 
occurs in the “paradiso” of the Cathe 


dral at Amalfi, in Italy In Spain the 
only other Christian building orna 
mented with the interlaced arch is the 


Romanesque decoration of the baptis 
mal font, archi-volts, and altar table 
in the monastery of the Vera Cruz, in 


Segovia. This decorative motif later be 
came fairly frequent in “mudejar” at 


chitecture, being introduced by the 
Moors. 
* 
The Society of Friends of Art have 


lent 
ous 


their galleries for two simultane. 
exhibitions; water color drawings 
by the American architect and decora.- 
tor Arthur E. Middlehurst and_ poly 
chromed pottery by the Andalusian 
ceramist Francisco del Pino 

Arthur E. Middlehurst came to Spain 
a few years ago, commissioned to car 


ry out the interior decoration of the 
palatial new Telephone Building in 
Madrid. No sooner had he put the fin 
ishing touches to his brilliantly sue 
cessful work than he set out on an 
artistic expedition, in which he cov 


ered not only the larger part of conti 


nental Spain, but also the Balearic 
Islands and Spanish Morocco. During 
this excursion he painted the water 


color drawings which form the subject 
of his exhibition at the Society of 
Friends of Art. They are views and 
landscapes of Castile, Aragon, Extre 
madura, the Mediterranean provinces, 
the Balearic Islands and Northern Mo 
rocco. The technique is excellent and 
clearly the result of enthusiasm and 


( i I Vid ! po 
} pul t npe } 

re t Viid i! 
vard t lism | d 

Cal Ce ! ill “\ ! en 
inderstandi { full the 

ssib t r im ( la 

i eved vate lo i stror 
eeline ol ea 
ransparen \ 
rratin ido \ i 

e te en ) ! \ ‘ 

T of p \\ ese 
lrawing ire ) LOM Yor} 
they will be i i xp t f 
Spain as ! ea er ytaine 
by a foreign tist 

Francisco d Pi 1s in cera 
n and painte ibo ] in art 
st who to ! t ke fone works 
which ( exhibitin if e Society 
of Friends o \! ! 1 ot . 
Olitary labor of eve il veal He 
1 modern decorator posse ing a re 
fined taste and a skillful technique 
With an extreme simplicity of means 
a few dabs of color ona white tile, he 
ybtains a beautiful picture His sub 


jects are mostly drawn popula 


rrom 


life in Andalusia, interpreted with a 
personal and independent vision. Sun 
lit landscapes, harvest sce) subjects 
from religious festival and proces 
sions are represented on plat tiles 
vases, with remarkable facility and 


technical perfection There are also 
several tiles with scenes from the life 
and legend of St. Francis of Assisi, in 
which the subject is rendered with 
charming “naiveté” and depth of feel 
ing. In all his works the purity of the 
color, the delicacy of chromatic 
harmonies, are especially notable Del 
Pino’s experiments in this medium are 
worth anticipating Hie also shows a 
few oil paintings, excellent in draughts 
manship and brushwork 


a 


the 


The tranquil city of Zamora, which 


enjoys the distinction of having pre 
served its mediaeval atmosphere with 
greater purity and intensity than any 


added to 
incompar 
tapestries 
of the ca 
practically 
being kept 


other city in Spain, has just 
its numerous treasures an 
able Museum of Gothic 
These weaves, the property 
thedral authorities, were 
inaccessible to the student 


locked up in some hoary oaken coffe 
jealously hidden away in the cathedral 
‘rypt The only occasion when they 
saw the light of day was once or twice 
1 year, when they were hung on the 
cathedral walls for certain religious 
festivals. The rest of the time they 


|}remained practically lost to the world 
|This has now been remedied, thanks 
ito the public-mindedness of the pres 
ent Chapter and the financial assist 
ance of several Madrid collectors. An 
id building adjoining the 


artists 
about 


cathedral | 


has been altered and fitted up to serve | 


las museum, and three vast rooms are 
lnow occupied by the huge glass and 
|steel frames and vitrines in which the 
|Gothic tapestries are now permanent 
lly exhibited. The variety and number 
of panels is considerable and their ar- 
tistic merit of the very highest order 
|The gem of the museum is undoubted 
ly the historical set of four large pan- 
representing the Trojan wars, 


| els 


| which, at the time they were produced, | 


were hailed as the crowning triumph 
yf the Flemish craftsmen and highly 


celebrated in all the European courts 
Zamora Cathedral received them from 
|the House of the Counts of Tendilla 














IMPORT ANTIQUE 


CORPORATION 


ANTIQUES and 


OBJETS D’ART 


Including Historic Items from the Forme 


RUSSIAN 


PERIOD FURNITURE 
PORCELAIN 


PAINTINGS 
485 MADISON AVENUE 


BRONZES 
CANDELABRA 


IMPERIAL PALACES 


SILVER 
BROCADES 


and PRINTS 


Suites 501-502 NEW YORK 


The Art News 


MILLET’S WORKS 
IN BOSTON SHOW 


PLOSTON—Wh« pre 
mina arawll ire ipel Lo 
nished paint Way " flicu 
juestion And doub difficult the 
ist f Mill whose ketche ind 
ompleted canva ire ol equal ‘ 
The Boston Museum of Fine A) Oo 
ers a spl id opportunity for r 
tudy o question in Quincy 
Adams Shaw Collectio ) Millet 
vaintings ind pastels, second only 
hat in the Louvi and in the pri 
lepartment, where there mm specia 
xhibition electé group of Millet 
rigi i ara I Ss 1 Cravol to é 
vith a few 10 ip 

I di ! ! Nach ilk I 
ugh white paper, were made princi 
mally for h own instruction and 
i are, therefore, more informal and 
nore completely characteristic of th 
irtist That ie often changed and 
leveloped his idea is evidenced it 
ie preliminary sketch, the lithograph 
ind the oil painting, all of which show 
arious stages of the original compo 
ition Certainly these drawings have 
i greater freedom of execution and a 
freshness that is lacking in his fin 

jished canvase Although used, for 
he most part, as preliminary draw 
nes, they are complete in themselves 

With a few bold strokes Millet out 
lines a figure straining under a heavy 
load, pushing a wheelbarrow, or knit 
ting by candle-light All unnecessary 
letail is eliminated; only the essen 

itials are noted, but enough to make 
the drawing completely intelligible 
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Sale of Drawings and Prints 


By Old Masters Set for May 


BERLIN Me Hollstein & Pup-;a lady in rich attire is by Van Dy k 
Dm pring 1“ ’ vhich will be |and is reminiscent of this mast, r’s 
Ea her 16. brings-on the PalnUng during his sojourn in Genoa 
en Jordaens is included with a “Madonna 
narke some inusually nterestings | and Child,” which is a rather worldly 
material--the collection belonging to|rendition distinguished by a vigorous 
Count R le \ which consists of |richly varied design, and with a “H shy 
drawings and prints by old masters, |Family” in charcoal, a watercolor ye, 
the drawing alone numbering 700 |sion of which is to be found in the 
sheet Albertina collection in Vienna An 
Among the most interesting ems |‘‘Allegory of the Arts” by H. Goltzius 
are two landscaps by Titian, which |is peculiarly attractive owing to it. 
n every stroke of the pen attest to |mannerisms P sreughel the Elder 
this gréat maste virtuosity There |is represented by a study of tufaceous 
are also several sheets by Veronece, |rocks, rendered with painstaking acey 
one of the most attractive being an |racy, and by two pen-and-inks. Ostade, 
Adoration” in pen and ink—an au-| Moses Terborch and C. V. Haarlem are 
thoritative document in th artist's |also represented, as well as the Dutch 
stvle. Another remarkable item is a/|landscapists of the XVIIth century 
sanguine by Fra Bartolomeo, a “De The French artists of the XVIIth 
scent from the Cross in which the |and XVIIIth centuries include Claude 
drawing of the figures is very delicate | Lorrain, Nicolas Poussin, and Hubert 
with just the proper emphasis on both | Robert, each with characteristic works 


formal and expressive facts An attractive pastoral in sanguine by 


rintoretto is represented by a leaf | Boucher makes one realize the specia] 
from a sketch-book, showing diverse | Virtues of this master 
| figures done with a vigorous, impetu The prints that will come up fo 
ous hand. In a sheet by del Sarco, |sale include superb specimens by 
representing a saint with a sword in Schongauer, among which are seven 


his hand, the sureness of execution is |early impressions of the Passion story, 


stupendous A study by L. Lotto, on jall of exceptional quality. Another 
both sides of the paper, 1s also inter- | Very rare specimen by this master is 
sting Attributed to Giorgione is a|“The Annunciation Angel.” The ex. 
masterly “Nude,” while the authorship |cellent Durer items offer the much 
f Tiepolo is beyond doubt in a pen-|sought after “Adam and Eve,” “Mel- 
land-ink representing a group of Ori-|ancholy,” “St. George on Horseback,” 


After the Revolution of 1848, the trend | 


Classical 
while the 
Wol ld 
recep 
Millet 
surpris 


realism 

disfavor, 
the everyday 
them. No one was more 
tive to this new influence than 
A peasant himself, it is not 


was toward 
fell into 
turned to 


of art 


themes 


ing that he chose as his subjects these 


simple people. Such drawings as 


The Faggot Carriers,” “The Sower,’ 
ind “A Woman Knitting” are neare) 
to the truth than his more pretentiou 
anvases It is interesting to note 
hat Millet himself once told a friend 
hat he considered his drawings supe 
rior to his finished paintings. 





ntals. By the hand of an anonymous {and so forth. Among the Rembrandt 
'talian master of the XVth century |}prints are “Jan Lutma” in the second 
probably Uccello—is a sanguine of a|state, “The Hundred Guilder Piece,” 
knight on horseback, a rendition that |and ‘La Petite Tombe” in a very good 
bears the imprint of a marked person-|specimen. Of especially great interest 
ality. Italian XVIIIth century work is}]!IS a series of engravings by Pieter 
represented by one of those ingrati- | Breughel the Elder, these rarely ever 
iting and fluent landscapes by Guardi. |appearing on the market. The two 

Several specimens which are cau-|landscapes “Bastelaer I” and Baste. 
tiouslv labeled “School of Michel |laer II,” which, according to recent 
Angelo.” “School of Raphael,” or |investigations, are considered original 
School of Leonardo” may. of course, |etchings, are also included. And 
turn out to be individual works of | finally, worthy of note, there is a com- 
hese artists iplete set of prints by Canaletto, com- 

As for the Schools of the Nether-|prising diverse rare and unknown 
lands, a sheet in pen and ink depicting |states.—F. T. D. 
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Silver Tray made by John Hutson, London, 1790. 
22\% inches over all 


The delicate reed border and fine balance of 
this George III Silver Tray stamp it as a rarity 
in the Antique, adaptable for use with Teasets 
of a simple or highly decorated design. 
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LITHOGRAPHS 
ETCHINGS 


BY 


KATHE 
KOLLWITZ 


Vv 


Outstanding graphic artist of 
modern Germany. Our exhibition 
is one of the very few of her work 
which have been held in America. 


v 
GOODMAN - WALKER 


INC. 


Cable address: 


Prilward, New York 607 BOYLSTON STREET 


Boston, Massachusetts 
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Rosenbach Rates 
Hoover High as 


Book Collector 


ATLANTIC CITY.—Dr. A. 8S 
Rosenbach, the noted bibliophile, gave 
interesting address last 
on the standing of the Presidents of 
the United States collectors. The 
occasion was the joint dinner meeting 
of Pennsylvania Library Club of 
which he president and the New 
Jersey Library Association. Among the 
chief executives who have had large 
libraries, he rated Hoover as the most 
enterprising and intelligent president 
in this field since Thomas Jefferson. 

“He has an unusual faculty of delv 
ing in out of the way places,” Dr. 


a most week 


as 


the 


is 


Ww. | 





Rosenbach said of the President, “in 
searching for material not really ac- 


cessible. He resembles Jefferson in that | 


he gathered vol- 


would be 


on all his journeys 
umes that in time 
to students.” 

Thus, when Mr. Hoover was 
China in 1899 he gathered “a most 
comprehensive collection of books in 
China and 


valuable | 


in | 


The Art News 


LETTER 


Fierens 


PARIS 


by Paul 





In the course of its February seance Poussin was represented, but with 
the National Council of Museums, | out great eclat, in this showing where 
upon the suggestion of M. Rene Dus-|side by side with many landscape 
saud, announced the acquisition of an|drawings one admires portraits by 
important collection of Luristan | Philippe ‘de Champaigne, Claude Mel- 
bronzes and a Semitic head of the /|lon, Robert Nanteuil, figure subject; 
pre-Sargon period found in Ashounak,|by Simon Vouet, an album of studie 
in Mesopotamia. It was also decided | by Lesueur, an amorino by Puget, et« 


to participate in the excavations which -- S. 48 


lare to be undertaken in the Tepe- This winter Paris welcomed with 
|Giyan territory, in Persia, near Niha-|that enthusiasm which is habitual to 
wand. her a group of foreign artists—we 

The Council has accepted the recent |mean by this term those who live in 
gift of M. David Weill, consisting of a |foreign countries, for the dwellers in 
leollection of Japanese neolithic pot- | Montparnasse are always treated as if 
teries offered to the Louvre, as well |they were French. It was the German 
as the donation of XVth, XVIth and | painters especially who benefited from 
XVIIth century textiles, made by M./|this public curiosity, In intellectual 
Hassan of the Cluny Museum. circles Germany is now fashionable 

For the department of paintings the |The small and interesting exhibition 
i|Council has received from M. Louis |of the group shown at the Jacques 


| Devillez a new series of ninety-two 


many languages on the 
Chinese people,” which he gave to 
Stanford University to form the nu- 
cleus of the great Chinese library | 


there. Further, the Philadelphian said, 
the Hoover War Library at Stanford 
“ig a monument to his diligence and 
foresight as a collector.” 

Only four Presidents were collectors 
of importance, Dr. Rosenbach asserted 

Washington, John Adams, Jefferson 
and President Hoover. 

Washington was a true collector, 
owning the best editions of his favor- 
ite authors, Dr. Rosenbach said, and 
John Adams had one of the largest 
libraries in the colonies, but it con- 
tained a “duller list of books’ and 
“the light side of literature” was want- 
ing. 

“Jefferson,” he said, “was a book 
collector in every sense of the word,” 


with an inquisitive mind, something 
like Benjamin Franklin's, and “liked 
to secure first-hand information from 
original sources.’ Madison, Monroe 
and John Quincy Adams _ collected 
mostly Americana, he said. Jackson 
was a lover of literature and had ar 
extensive library at the Hermitage, 
just out of Nashville, Tenn. Martin 
Van Buren’s library, Dr. Resenbach 


said, consisted of uninteresting books. 

“Polk, Taylor, Fillmore, Pierce anc 
Buchanan,” Dr. Rosenbach said, “were 
poor Presidential timber, judging from 
their volumes. The lawyers among 
them collected American law books of 


the period, which are among. the 
ugliest things in the whole creation.” 
Dr. Rosenbach could not say that 
Lincoln was a book collector, “but 
there is no doubt that he was a book 
lover.” Lincoln, he said, had many 


fine books and “many law books which | 


would be worthless were it not for the 
magic name ‘A. Lincoln,’ written on 
the title page.” 

Benjamin Harrison and McKinley 
according to Dr. Rosenbach, were not 
collectors, and President Taft was “in- 
terested in books in a mild sort of 
way,” but Roosevelt ‘was a horse of a 
different color,” a great reader and a 
great collector, proud of his big game 
library and of his wide reading ance 
acquaintance with rare books. Wilson 
he said, “used books but had no real 
love of them.” 

“He was like other university pro- 
fessors who like to use libraries, bu‘ 
not form them,” Dr. Rosenbach said. 
“Like all historians he had about him 


the apparatus of his profession, the 
works of reference and other books 
that would direct him in his studies 
He was a real adept at finding ma- 
terial.” 


ARTIST MEMBERS 
EXHIBIT AT CLUB 


A group of artist members of the 
Women's City Club of New York are 
holding an exhibition of their work 
at the clubhouse, 22 Park Avenue, 
through April 10. Among the more 
than thirty members sending work are 
Miss Lauren Ford. Mrs. George Sulli- 
van, Mrs. Nigel Cholmeley-Jones, Mrs. 
Ransom Hooker and Mrs. Claire Dana- 
Mumford. Abastenia St. Legere Eberle 
Will show several pieces of sculpture. 
Martha Bensley Bruére, president of 
the club, whose scissor pictures have 
been in wide demand for illustrations, 
Will have on view an early miniature. 
Marcia Mead will exhibit an architec- 
tural model and sketches for buildings. 
And Mrs. William H. Cary will show 
bleces of pottery. 


Bonjean Gallery obtained a legitimate 


drawings by Carriere, Lerolle, David |3uccess. And now the Galerie de la 
and Delacroix, as well as a portrait by | Nouvelle Revue is holding an exhibi 
Hébert willed to it by Mme. Dollfus. |tion of the work of Georg Gross and 

M. Paul Jamot has been authorized |announces another of Paul Klee. To- 
to inform the Council of National | wards the fifteenth of March there will 
Museums of the plans of M. and Mme. |open almost simultaneously a large 
Fevre, the heirs of Degas, who will |Kokoschka showing at the George 
|soon offer to the Louvre many works | Petit Galleries and a Max Beckmann 
by this master, chief among them |exhibition at the Renaissance. 


| being the fine portrait of Degas in a 
|high hat. 


The Billiet Gallery presents a small 
group of Jugo-Slav artists who are all 
inspired by popular and love 
| clear, bright colors. The strong influ- 
lence of folklore 


* 


scenes 


In the gallery where the recent 





acquisitions of the Louvre are shown, gives an attractive 
one sees an Italian panel on a gold but rather superficial originality to 
ground, representing Saint Savinien, these good-humored works. The most 
which was doubtless originally a part |interesting of the Jugo-Slav painters 
of a retable with several wings. This |Seemed to us to be M. K. Hegedusic, 
work will be a fine addition to the | Whose canvases abound in reminis- 
collection of Italian primitives. It is|Cemces of Breughel. The sculptor, 
attributed by the leading experts in | 4ugustincic, evidently owes something 
this field. Bernard Berenson and M. |t9 Mestrovic. We noticed particularly 
von Marle, to Andrea di Bartolo. This | the drawings of Hegedusic, Pastruz- 
precious Saint Savinien was given to |!K, Detoni and Tabakovic. 
: ae % * * 

the. Louvre by M. Mori, a Parisian , : 
antiquarian and collector, who has Among the best showings of the 
specialized in ancient paintings but |Past fortnight we wish to mention 


especially that of Georges Kars, whove 
work revealed a fine mastery of torm 
|The smallest paintings of this sensi 
tive and intelligent artist give an im- 


also owns fine works purchased from 
Derain, Modigliani, Rouault and other 
celebrated contemporary artists at a 
time when few people were interested 


in the art The case of M. Mori is pression of easy abundance, of calm 
: : a. Cee h; iness > 2s ig als , , 

unusual and reveals an exceptional happine S. Poul s is als 0 to be noted, 

flair for quality. However, this ama-|@ Tich colorist whose still lifes are 


particularly successful. Finally, there 


teur in two widely opposed fields was |! oe ay | : | ; 
is Fritz Klein, inspired by the circus. 


an intimate friend of Rodin, who, as | °° . , : 

is well known. was the most intelli- | The latter’s drawings, more influenced 

gent of eclectics |by Seurat than by Rouault, have an 
* se fairy lightness without useless acro- 

A short time ago, M. Jean Masson | batics, ae 

gave the Ecole des Beaux-Arts port- | w ' atul iia 

folios containing a collection of six | © must congratulate the atelier 

Ithousand drawings as well as five | Sthelia, annex of the Trois Quartiers 

thousand volumes from his immense department store, which rs the latest 

librarv This treasure is unfortu- |arrival among the studios in this field. 

|nately too little known. M. Jean Mas- | “Ke the Primavera atelier, it has just 


irranged an exhibition of ensembles 
distinguished by their exquisite right- 
We 


son did not accompany his 
with blowing of trumpets; 


donation 
his gesture 


|}was not surrounded with any pub- psa nd Reig hme ated M. bay 

s y |Block ¢ s colli ‘ators , 
licity. Nevertheless, the donator has | inpenaiiy. é ad tl : no : wi i h h = 
| expressed the desire that during the | \"> BP ee = os Tay 


- , cite ave emplove 
course of the frequent exhibitions or- | "@ve employed. 








lganized at the Ecole des Beaux-Arts 
jthe public might have an opportunity 
|to see the most remarkable of his 
| 


series of drawings. } 

The finest Flemish drawings in the 
Jean Masson gift were shown last 
|spring at the Bibliotheque Nationale. 
and this was for many a highly illu- 
minating exhibition. On this occasion 
|we especially admired several primi- 
| tive drawings (school of van der 
Weyden and van der Goes), sepias by 
Van Dyck, water colors by Jordaens, | 
etc. 

This month, the Federation of Art- 
ists has obtained permission to organ- 
ize a showing of one hundred French 






MODERN INTERIORS 
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XVIIIth century drawings, selected The 

from among the most significant of 

the Jean Masson colection, for the BA ] AAR 
benefit of their Mutual Aid Society. | 

This group of sketches and _ studies, ; 

with its Ss intimate and compre- An old established week- 
hensive evocations of the Grand ly journal for connois- 


seurs and collecters. A 
well written and fully il- 


Siecle,'is less formal and less limited 
than the finished works, often marred 


by academic conventions. In our lustrated a gage — 
opinion, it is Claude Lorraine who oe > 
triumphs in this ensemble, with sev- world oF art and antiques, 


too. 


Have 


THE 


sent to you every 
you will like it! 


BAZAAR 
week 


eral landscapes which have a freedom 
of technique comparable to that of 
Rembrandt. With the help of the 
drawings of Jean Francois Millet, J. B. 


‘ " . e 

Forest, Georges Focus, Gaspard 

'Dughet, La Hire, and several others, Sul At R $4.50 

one could almost rewrite the history DEDOCTERIOR EMS, VLE per air 


num. Specimen Copy gladly sent 
free. Write A. N. BUTT, Publisher, 
THE BAZAAR EXCHANGE & 
MART, Ltd., 4-8 Greville St.. Lon- 
don, E.C.1, England. 


of classic landscape. Certain Flemish 
conventions, cherished by Bril, Van 
Conixloo and Momper are found again | 
in French work; but the great lessons 
come from Italy, directly or through 
the Flemings as intermediaries. 





RARE “DAMASCUS” 
RUG FOR CHICAGO 


CHICAGO.—A rare and_ valuable 
rug has recently been added to the 
Oriental collection of the Art Insti- 


tute through the generosity of Mrs.| 
Emily Crane Chadbourne. This beau-| 
tiful rug has apparently been assigned | 
definitely to the Egyptian weavers. | 
by Dr. F. Sarre of the Kaiser Fried- | 
rich Museum, Berlin. Rugs belong: | 
ing to the group of which this is one, | 


are popularly known as Damascus! 
rugs. The warp in the Chadbourne] 
rug is red silk. It has two shoots | 
after each row of Persian knots and| 
numbers about one hundred and 
seventy to the square inch. There 
are seven colors, three blue, two ivory, 
one red and one green. The weaver 


worked without a plan, as evidenced 
by the irregularity of the design. A 
careful study of these carpets, dur 
ing which the weaving of the so 
‘alled Damascus rugs reached their 
most perfect expression, places the} 
Chadbourne rug in the XVIth cen 
tury. It now in London, having 
been lent, with many other rare ex-| 
amples of Persian art from the Art| 
Institute, to the International Exhibi-| 
tion of Persian Art. 


is 











BACH 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


¢ > s - 


NEW YORK 


Ritz-Carl 


BERLIN 
Bellevue Str. 6a 


C. W. 


Kraushaar 


Art Galleries 
New York 


680 Fifth Ave. 
nee: 
PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 


The Pennsylvania Academy | 
of the Fine Arts 


Broap & CHerryY STREETS 
PHILADELPHIA 





The Oldest Fine Arts School 
in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


Booklet 





Lllustratea 


A 









Address Eleanor Fraser, Curator 

























~~ 


41 


“La Caricature” 
Set Brings High 
Bid in Paris 


PARIS the Hotel Drouot on 
Febuary collection of the illus- 
trated satirical journal La Caricature 
was knocked down to a bid of 52,500fr. 
The collection comprised the 


At 
97 


oi a 


copies 


from November 2, 1830, to August 27, 
1835, with black and colored plates 
by Daumier, Charlet, Henri Monnier, 
and others. La Caricature was found- 
ed by Ch. Philipon The colection 
formed part of the sale of posses- 


sions of M. P., comprising XIXth cen- 
tury albums and illustrated books, 
which was directed by Me. Ed. Petit. 
Another interesting item consisted of 


a set of beautiful colored proofs of 
“Robert Macaire,” by H. Monnier, 
which went for 15,000fr. 

Me. Lair-Dubreuil completed the 
sale of Dr. C. M.’s collection of art 
objects from the Far East on the 
same day. At this session he ob- 
tained 14,000fr. for a bust of Sevada, 


Khmer art; 7,000fr. for the head of a 
divinity; 7,800fr. for a screen in Coro- 
mandel lacquer, of the Tao-kuang 
epoch and 6,000fr. for a similar screen 
of the same epoch. 
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AMERICAN ART ASSOCIA- 
TION - ANDERSON GAL- 
LERIES, INC. 


WARREN, GIBSON, 
SCHMIDT ET AL FURNI- 
TURE 


Exhibition, March 21 
Sale, March 28, Aft. 


Interesting Duncan Phyfe items will 
zo on exhibition at the American Art 
Association Anderson Galleries, Inc 
on March 21 in a collection of Ameri 
can and English furniture and decora 
tions, including blue Staffordshire 
ware, Oriental Lowestoft porcelail 
and glass, and belonging to M1 
Hobart E. Warren, Dr. C. L. Gibson 
Mr. Kar!) Schmidt and others 

An outstanding item is a Duncan 
Phyfe carved mahogany dressing 
table, in two parts, with six drawer 
having carved rosette-pattern handles 
and a swinging mirror with upright 
supports Another rare piece in the 
same style is a finely carved mahogany 
and maple four-post bed with paw 
feet in brass, brass capitols and brass 
turnings below the rail blocks Thi 
bedstead is complete with original 
arched headboard and tester frame 
A pretty mahogany card-table, with 
its original patina, and placed, like the 
other two Phyfe pieces, at about 1800 
has a hinged top cut in clover-leat 
pattern. 

From Concord, Massachusetts, comes 
a handsome sideboard attributed to 
John Seymour of Boston about 1790 
This Sheraton inlaid and carved ma 
hogany piece is notable for the par 
ticularly fine veneering of its tam- 
bours and the locking arrangement on 
the skirt. 

A Philadelphia Chippendale carved 
mahogany scroll-top highboy, an 
XVIIIth century piece, comes from the 
collection of Mrs. W. B. Walker of 
Manchester-by-the-Sea, Mass. Another 
Philadelphia piece of the same period 
is a Chippendale carved walnut scroll- 
top chest-on-chest which was shown in 
last year’s International Antiques Ex 
position in New York. This interest 
ing piece of unusual size is 6 feet 10 
inches high and 3 feet 9 inches wide 
The upper part has five small and four 
long drawers surmounted by a double- 
scroll pediment, while the lower pari 
has five small drawers similar to the 
top and one long drawer’ beneath 
them. 


Among the chairs in the collection | 


appear several finely carved Philade}- 
phia Chippendale mahogany side 


chairs, one of which is distinctly of | 


the Gillingham type. Among the mir 


rors in the collection is a carved and 


parcel-gilded walnut “Washington” 
mirror originally owned by General 
John Glover, of Revolutionary fame 
It was purchased from the descendants 
of General Glover by Israel Sack, from 
whom it passed into the present own- 
er’s collection. 

Notable also is the rare turned and 
painted maple daybed, dated about 
1710, from the collection of J. Milton 
Coburn of South Norwalk, Conn., and 
illustrated in Wallace Nutting’s ‘‘Fur- 
niture Treasury,” figure 1619. 

In the group of Lowestoft pieces is 
a set including tea caddy, covered 
sugar bowl and coffee pot, all having 
the American eagle decoration. In 
this group, also, is a pair of interest- 
ing needlework pictures entitled 


“Gaiety” and “Solicitation,” compan- 





SOCIETY of 
INDEPENDENT ARTISTS 
FIFTEENTH ANNUAL EXHIBITION 

NOW OPEN at 
GRAND CENTRAL PALACE 
NEW YORK CITY 
Dally » « « » « SO ALM. to 10 P.M. 
Dee wat «ns . « SR WO BM. 























EXHIBITION OF 
Paintings by 
OLD & MODERN MASTERS 


IN THE 


NEW YORK ART MARKET 


LOANED BY THE LEADING DEALERS 
Until April 4th 


AMERICAN ART ASS’N 
ANDERSON GALLERIES 


any drum writing-table, about 1800 


ging from contemporary artists 
as Foujita and Arthur B. Davies 
XVth century painters such as 


ard David, 175 paintings will zo on ex : , 
hibition at the American Anderson Panion piece to which is a full-size por 
Galleries. Inc.. on March 21. These trait in the Van Dyck room at Windsor 
pictures are offered from the estates of Castle, and the half-length sketch 
the late Mrs. William Loring Andrews, Which is said to be in the Louvre. 
William P. Clyde and Mary A. Martyn In the opening of the second and last 
and from the collection of the late Dan- | Session, Thursday evening, March 
7. Noorian is a Foujita watercolor, 
In the first session on the evening of | Maiden,” signed and dated 
Wednesday, March 25, American and | 1917," as well as an oil by_ 
British painters predominate. At this Painter, “Country Scene,” signed 
time, there will come up the sketch on dated “1917.” 
mill board, “The Sail Boat” by Arthur Works of many French artists 
Davies, and five examples of the| appear, including Jules Dupres, 
of Whistler. These include a taille, Jean Jacques Henner and Nicolas 
sketch from the collection of| de Largilliere. A fine pencil drawing by 
R. Rittenberg, New York, and) Ingres shows the artist, Poussin. There 
three watercolors from Hermann Wun-| are several signed Corots, “La 
derlich and Co., New York. drale de Veron,” “River Scene,” 


Three signed Blakelocks also appeat 


pages 296-7. 


pictures Past 0 the baci I 3e8 n include a sepia wash 


the frames is a document Ww 1 by Turner, which has passed 


Wrought by M. A. Easton in| various important private col 


elevent! year of her age \ 1) is well as a watercolor by t 
and presented by her to he artist 
ah y ’ ’ 4° nn . 
tuby B. Easton, in 1850 Three paintings by Eugene 


Among the English pieces occur al Verboeckhoven also appear. His 
Hith century carved walnut long | ang Lambs,” authenticated as 
clock, the painted metal dial de¢ nal on the back of the canvas 
with a sailing vessel: a pair « ynature. is dated “London, 187 
Anne walnut fiddle-back sid 


: “Sheep in Winter Pacture’ 
and a Sheraton inlaid mahos 


sale will be held on the afte 


. And his ‘Landscape’ with 
f March 28 


Sheep and Cattle signed and 
1853, was purchased originally 
ANDREWS ET AL M. Knoedler and Co., and was 


the collection of Isaac Stern, 


PAINTINGS 


York 
Scottish Danish Swedish, 
Exhibition, March 2! wegian, Dutch, Flemish and 
Sale, March 25, 26, ves. painters are also represented 
: session. Zorn's watercolor, “Child and 
Guardian,” is signed and dated “* 


Hoo, Nov. 1884.” 


Princesse de Santa Croce,” 


other Whistler, in oils, is the! ‘*Vieux Pont de Mantes,” 


“Portrait of a Young Girl,” signed|about 1860, and shown in 
the butterfly at the lower left! “L/Oeuvre de Corot,” 1905, vol. 
authenticated by Mathias J. Al-| 1528. “Italian Landscape with Ruins” 
friend of Whistler’s, and by) is by the same artist “The Gypsies” 
Frank Muller of New York.) and the “Forest of Fontainebleau” 
Purchased from the artist by his! Diaz de la Pena, like the Corots, 
friend, Chas. A. Howell of London,| from the Andrews estate. 
painting, which has _ passed Also to be sold are two 
through several private collections,| Jacques, two signed Van Marckes, 


the head-and-shoulder figure of |signed Rougeron (1873) 


young girl with fair hair in a white! Coucher du Soleil,” not only signed by 


against a greenish background.| Daubigny, but bearing the 


the last from the collection of Italian, Dutch, German, 


Harsen Rhoades, of New York. A) Austrian, Spanish, Milanese, 
| fine head of George Washington after) Venetian, Florentine and Swiss paint- 
the Stuart ‘Athenaeum Portrait” is by|ers are likewise to be found 
Thomas Hicks, N.A., and a_ signed} second session. From the collection of 
Ryder “Sailing by Moonlight,” has been| the late Daniel Z. Noorian 
described by Frederick F. Sherman and 
illustrated in Art in America, October,| “Adoration of the Infant Christ.” 
rolla is represented by a “Portrait of 
Works of British artists in the same| Basil,” inscribed to Sra. de 

























Masterpieces for the Secours National,| Horace Walpole on Thomas Chatter 
enjamin Altman Gallery, New York.) ton, denying the responsibility for the 


“The Adoration of the Magi,” | death. 
School of Gerard David, a cradled panel One of the rarest of Wordsworth’'s 
rinallv in the collection of Comte! works, a first edition of his Two Ad 
from the Harry Glemby collection 
the American Art Association 
Museum, is illustrated in Fierens- to occur for public sale in America, 
Gevaert’s La Peinture au Musee Ancien; and in England only one copy hag 
Bruvelles, 1923, pl. XVII Gerard!) come up since 1900 


Landscape” and “The Holy Family” by | tion are particularly interesting, in- 
Bernard Van Orley is authenticated bv cluding Matthew Arnold's On Trans 
Osvald Sirén lating Homer, given to his mother; 

The strong group of Dutch paintings *orman Douglas’s Fountains in the 
includes Ferdinand Bol's “The Woman Sand, presentation copy to Joseph 
the Pear.” (Collection of Charles; Conrad; and Drinkwater’s Lyrical and 
Wyndham, Esq., Wimborne, Chris-| Other Poems, presentation copy t 
tie Manson & Woods, London, 1873, ac-| George Meredith. A large paper copy 
ompanied by an etching signed “F { The tutocrat of the Breakfast 


A full-length portrait by Sir Anthony : ; P 
‘and dated 1651.) Thomas de Key-.| Table by Oliver Wendell Holmes, con 


il Vecchio and the Flemish Ge1 Van Dyck, shows “Beatrice de Cusance, 


Black,” signed at upper right with ham, January 1, 1859, the date of the 
monogram “TDK,” and his half-length publication of the book, written by 
‘Portrait of a Lady Holding a Patch| Holmes hiniself. showing it to be a 
‘are both from the Galerie Sede!- presentation copy 

meyer, Paris. and Samuel P. Avery, Several of the Kelmscott Press 
New York. A. Van Ruisdael signed with books were given by William Morris 
the monogram “J. R.,” comes from the, to various people, one of them to Ed- 
same collections. “Salvator Mundi” by | ward Burne-Jones, the artist. 

Palma il Vecchio is a bust- length fig- 
from the Galerie Sedelmeyver, 


Monti, Milan, 1830, and from the col 
lection of Colonel Hankey, Sussex, 
England, and is illustrated in Sedel- 
meyer's “Catalogue of Old Masters, 
1901.” On the afternoon of Tuesday, March 


LIBRARY OF A CHICAGO there will come up a complete set of 
4 ra é 4 At 3 


thentication by the painter's son, Karl, 
first session, “October Sunset,” |} and by Messrs. Chuboeuf and 
“Indian Encampment,” and “The Cot-| heim, as an untouched original 


Saturday, March 21, 1931 


dated 1903. (Grafton Galleries Ex-| sold on the afternoon of April 1 It 
hibition, London, 1908: Oldham Gal-!| will appear in a collection consisti1 


1909; Sheffield Gallery, 1909; | of selections from the library of 4 


Walker Art Gallery, Liverpool, 1910;| Chicago collector, comprising impo 

Manchester Gallery, 1910.) tant first editions; private pre 

Also in the Spanish group is a full-| books, including Ashendene, Dove 

: portrait of the famous danseuse, | Kelmscott, etc.; autograph letters and 
Marquesa Tudo,” painted in 1793 and| manuscripts; incunabula; and pres. 
authenticated verbally by Dr. von Bode,| entation copies of books from their 
Friedlander and Dr. de Loga, in| authors, all collectors’ items 


(Collection of Count Giulio Gatti Another very important item is a 
Loan Exhibition of Fifty-nine| series of four autograph letters by 


young poet's disappointment and 


ire Stroganoff at Rome, of which) dresses to the Freeholders of West 
us variation is in the Brussels morland, is apparently the first copy 


has a “Madonna and Child with Presentation copies in the collec. 


“Portrait of a Gentleman in! tains the name of George H. Frothing- 


. , SOTHEBY & CO. 

from the Pinacoteca Borromeo 

Old Master Engravings, 
March 24 


24, in the sale of choice old master 
engravings to be sold at Sotheby’s, 


BOOKS FROM THE 


nineteen woodcuts with title by Al 


COLLECTOR brecht Diirer, among which will be 

> “The Virgin with a Pear,” “The Holy 

> “Lt: Family with a Butterfly,” ‘“‘Melan- 
Exhibition, March 23 cholia,” and “The Life of the Virgin, 
Sale, April l There will also be brought under 
- the hammer brilliant impressions of 


The manuscripts, typescripts and| “The Triumph of Mordecai” from the 
proofs of one of Norman Douglas’s! Karnicki and Pelzer collections, of 


brilliant essays, on DPD. H. Law-| “Christ Preaching (La Petite Tombe)” 
and M. Magnue, showing the de-| from the Mariette collection and of 


velopment of this work from the ini-| ‘The Descent from the Cross’’ by 
tial conception, through two revisions,| Rembrandt. 

the corrected page proofs, will go In addition to portraits in mezzo- 
exhibition at the American Ander-| tints after Reynolds and Lawrence, 
Galleries, Inc., on March 23, to be| sporting prints will also be included. 








impressive late XVIth century Flemish 
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pre 
Doves ‘ " an Y 
pe wieweesine Expert to the French Customs 
pres: Ackerman Galleries, 50 East 57th Street— definitely. Handwoven linens, March FIRST-CLASS P NTINGS 
thei) Colored etchings by Elyse Lord and T 25 through April 7. Michaelyan Galleries, 20 West 47th Street _ PAT INGS 
KF. Simon, until April 1 Oriental rugs, old tapestries, chenille 
sy Ferargil Galleries, 63 Enst 57th Street—| carpets DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
i “— Thomas Agnew & Sons, 125 East 57th St. wate omen by + a woe ae : teh Galtect a i . DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
rs by Paintings ind drawings by old garden show, March 23 through | Mileh Galleries, yest 47th Street— F ER 
hatte r asters March 28 Paintings and drawings by Gari Melch- AUTRI » GOERG, CHIRICO, LAURENCIN, ETC. 
' ers, through March 28. Recent water . ) . 7 
or the American-Anderson Galleries, 30 East 57th | Fifteen Gallery, 37 West 57th Street— colors by Harold Putnam Browne, Choice Pieces of Ancient Negro Art 
and Street—Paintings by old and modern Paintings by Agnes M. Richmond and through March 28 
masters from New York galleries, Winthrop Turney, sculpture by Isabel — : 
sal through April 4. M. Kimball, through March 28 Montross Gallery, 7856 Fifth Avenue— 59 Rue La Boetie, Paris 
vorth s Paintings by Henry Strater, through 
co Ad An American Place, Room 1700, 509 Madi. | Vifty-sixth Street Galleries, 6 East 56th March 28, 
West son Avenue, near 53rd = Street—New Street—Permanent exhibition of frescoes ; j bv pret 
+ ‘eee paintings by Arthur Dove, through by Gauguin Kighth annual exhibition Morton Galleries, 19 West 57th Street— (tt ett ett tt te st st terete ttt 
ri 0 moto apns e 2 ) TK § i é > co : y% 4m O1Z 
cop April 4. f photographs and renderings of work Oils and water colors by Emil Holz 4 
nerica. by members of N. Y. Chapter of Land- hauer, March 23 through April 4 I 
iv hag Arden Gallery, 460 Park Avenue—Garden scape Architects and an exhibition of : [i 
’ : ulpture, frescoes, furniture and garden new garden sculpture, until April 15 Museum of Freneh Art, 20 East 60th St. Tf 
iccessories of Mayan, Spanish colonial Annual exhibition of sculpture paint Degas and his tradition, through } 
collec. ind American Indian inspiration, ings, architectural and landscape works April 14 Ul Lately Elisabeth Paraf 
ig in- throughout the Spring. by returning Fellows of American Aca - 1 Mee hae witeh A tl 
te demy in Rome, through March 28 useum of odern rt, 730 Fifth venue 2 this 
bibabe: Argent Galleries, 42 West 57th Street— . German paintings, until April 27 tl Rue de Berri 
other; Portraits and decorative art by the Na- | Gainsborough Galleries, 222 Central Park - : ¢ ye-Flycées 
in the tional Association of Women Painters South—Old and contemporary masters. | National Academy of Design, 215 West I ( ‘hamy S Elysé € ) 
mei ind Seulptors, through March 28 sith Street—106th annual exhibition, 0 PARIS I 
Joseph Mtchings, water colors and wood cuts | Gallery of Living Art, 100 Washington through April 5 ll ; f 
al and \ irtists of the Wiener Graphic Clul Square East—Permanent exhibition of ; \ 
py t of Vienna, throughout March progressive XNXth century artists National Arts Club, Gramerey Square— i f 
a : Annual exhibition by Junior Artist Mem- ll ¥ 
r copy Art Center, 65-67 East 56th Street Paseal M. Gatterdam Art Gallery, 45 bers | , i 
aktfast Work of members of the Society of West 47th St.—Paintings bys Americal . : \ : ‘ .~ | 
Ss, Con Illustrators and paintings bs the Inte irtists oe ph toned New ay a 9 East it FIRST CLASS 1 
tonal itional group, through March 28. Fifty oeth Street—Pictures by children of the . ; 
othing: Best Prints of the Wear, through March | Goldschmidt Galleries, 730 Fifth Avenue- King-Coit School, March 19 through it OLD PAINTINGS | 
of the . portunity Gallerv. Mexican crafts Old paintings and works of art March 31 ' 
DI } 
an Vv Arts and crafts Sport and game etch 
| : ngs by Boyer, to Runeius. Smith Grand Central Art Galleries, 6th Floor, | Newark Museum, Newark, N. J.-- [ i] 
» be a nd Schaldach, until April 1 ; Grand Central Terminal—Paintings by Modern American paintings, 500° old I fl 
Dorothy Ochtman, through March 28 Valentines, French applied design and | . 
4 ” | 
Press Baheock Art Galleries, 5 East 57th St. ; art and an exhibit tracing the history it FRENCH I 
Morri Wate colors by Julian Peabody, Grand Central Palace, 480 Lexington Ave- of Newark Landscape paintings by it ] 
4 7" through March 28 nue (46th Street)—Fifteenth annual ex members of the N. J. State Federation | 7 T T i 
to Ea. ;' hibition by the Society of Independent of Women’s Clubs, until March 31. t Fl RNITL RE : 
Balzac Galleries, 102 East 57th Street- Artists A 
“gh padege Mee Shibat Newhouse Galleries, 11 East 57th Street— : ; st > ) ‘ 
Work by Bérard, Be ann, Teheliteheft - ’ ‘ arte . ia ta ob ” 
ad Lecniin. tone nent G. R. D. Studio, 58 West 55th Street—A | XVUNMth century portraits and land f Hubert-Robert, “Le Jet d’Eau (18th Century q 
; , Mr. and Mrs.” show, portraits lent by scapes. eee ee —— a ee eee a a ee we = 
icher Gates. O06 Madien vente various palletes, March 16 through md dd a a dd fd 
Drawings by Noguchi, to March 27 March 28 Arthur U. Newton, 4 East 56th Street— 
Paintings by old and modern masters 
S, Belmont Galleries, 576 Madison Avenue— (roller Club, 47 East 60th Street—Modern 
Primitives, old mastern period portraits French prints, to April 6 Frank Partridge, 6 West 56th Street— “L’ART MODERNE” a A. 
: : f Old English furniture Chinese porce 
' ‘ : aeke allerie *s -- ‘eet-—— ‘ “_ anele ; 66 ”? 
Boehler & Steinmeyer, Ine., Ritz Carlton | Hackett: Galleries, 9 East 57th Street lains and paneled rooms P TUR CO TEM OR I S 
March Hotel, Suite 729—Paintings by old mas Paintings by Irish artists and conten ; ; ‘ 2 LA EIN E N P A NE - A. 
- ' ters porary European paintings, through | Penthouse, S. P. R. Galleries, 40 East 49th Correspondents of the 
aster ‘ April 15. Street—First American one-man show 
heby’s, Bonaventure Galleries, 536 Madison Ave.— of paintings by Emmanuel Romano BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
2 Autographs, portraits and views of his- Marlow, MeDonald & Co., 667 Fifth Ave.— through April 4 
set of ek “ct ae ; Old master etchings and engravings of 33 Haldenstrasse LUCERNE 
by Al- the XVIth and XVIIth centuries, | Portrait Painters’ Gallery, 570 Fifth Ave 
vil b rgeois G rie 23 ya 573 Stree ind i comprehensive exhibitio by Group of portraits 
7 J 1s pene Sirerats, tee meee eee ee) ast Auatin, (aah Maas 1 POSE OSE 0 OED ODORS ORD OREN ORD OPO 
M ted porary French artists, arranged by the Frank K. M. Rehn, 683 Fifth Avenue— 
‘Melan- “ont gach; Ty hi coy a i 


Galerie Zborowski of Paris Marie Hlarriman, 61 East S7th Street— Recent paintings by Andrew) Dasburg 13 Trinita dei Monti, ROME A 
“irgin,” Nine landscapes painted by Derain in ind etchings by Reginald Marsh 2 
under Bower Galleries, 116 East 56th St.—Paint the summer of 1930 11 Rue Jules Chaplain, PARIS (VI) 
; ings of the XVIth, XVIIth and XNVIIIth 





Reinhardt Galleries, 730 Fifth Avenue— =| & 5 
ons ol cng tleeramaneck Galleries, 724 Fifth Ave.— Old masters and paintings by conten ¥ ° ¥ 
eontury English school i i es, «2 ! ° 
om the splined Early Indian -art porary French and American masters Greek, Roman, Gothic and Renaissance sculpture 
: 7 Brooklyn Museum Eastern Parkway, Portraits of Americans by Boutet de e » is 
ns, of Brooklyn—Permanent collections. Japa Import Antique Corporation, 485 Madison Monvel, Sorine, John, Orpen, Foujita |) 4 Occasionally a worth while picture c 
ymbe) nese exhibition Annual exhibition of Avenue—Antiques and art objects, in- and Van Dongen, through April 4 rs 
and of photography, until April 1 Russiat cluding importations from the palaces ¢ , : : SD SD ) SD) SD () ED () ED) ED () ED () ED () ED () EDC) 
3s’ by needlework of the XVIIth, NVIITIth and of the former Russian empire and| James Robinson, a3 Fifth Avenne—Exhi 
3 . XIXth centuries, brought to this country French, English and Italian furniture bition of old English silver, Sheffield 
by Count and Countess B. M. Pushkin of the XVIIth, NVIIIth and XIXth plate and English furniture e 
meZZ0- tl ugl March 24 International ex] centuries. ; : 2 - ( h ] Pp tt 
wrenee | ny a pte nad Abang ong Sew re Roerich Meseum, 310 Riverside Drive— ar es O 1er 
) cashmere and Seoteh Paisley shawls. | P. Jackson Higgs, 11 East 54th Street— Contemporary German art, through M. & e 
cluded. Modern paintings from the collection ot Authenticated old masters April 11 


Miss Mary H. Wiborg, including work 


Packer and Shipping Agent 








x Te > aiace 4 4 
by Picasso, Chirico, Vlaminck, Leger, Edouard Jonas of Paris, 9 East 56th St, | Rosenbach Galleries, 208 East 44th Street Gothic and Renaissance 14, Rue Gaillon, Paris 
Madeleine Litka and Natalia Goncha Permanent exhibition of French Antiques and decorations Woarke “a — : y 
rova Ethnographic paintings in “fresco XVIIIth century furniture and works meithels Gallert 142 Fatt at , ol s of Art Packer for a Museum 
necco,”. executed th India by Stowiltts, of art. “Primitive” paintings and paint- | 5cumthets Galeries, igs Fulton ree >, 32 , ‘ ; 
through March 29 ings of the XVIIIth century French and Paintings and art objects Paria, 02 Bl Bavlovess: ereseaanas 
English schools. Paintings by Iwan F - 2 ~ a ieee al a 
Brownell-Lambertson Gatteries, 06° Bast Choultse Schwartz Galleries, 507 Madison A venue— 
cers Géeeal ater colors hy Hank TOV: Marine paintings and fine prints 
Mat 3 through April 4 Kennedy Galleries, 785 Fifth Avenne— ; i ' 
; 7 Itehings of snow. through March scott & Fowles, 680 Fifth Ave.—XVITIth 
Brummer Gallery, 55 East S7th Street- \ i avictians 16 East itl t peti ie gga = apg ° 
Paintings and drawings by Steinlen Leppe ralleries, ast oth Street— = 155 Ks ek, ene eee eee 
cacoanmants April 18 ; From Hofner to Canaletto, until April 1 rare bronzes by Rodin, Epstein and | as. au mann 
5° : Despiau | | . a, . 
. i ‘ *ranee r if Nrictent Paintings 
Burchard Gi ‘ries, 12 ' § Street— thomas Kerr, Franees Blig., Fifth Ave- : spent Tahectries 4 ~ 
ager page Ber es tel S, me een eee hue at 58rd Street—Works of art, paint- | Wessrs. Arnold) Seligmann, Rey & Co. ||) Ancient gn, te? eho Point 
ings, tapestries and antique furniture Inec., 11 East 52nd St.—Works of art Old Paintin gs, High Antiques 
Butler Galleries, 116 East 57th Street— , : , = . or we . - > , > 
Mezzotints by contemporal eravers, Kipps Ltd... Fuller Bldg., Madison Avye- Jacques Seligmann Galleries, 3 East 51st aubourg St. Honore, Paris ) m ian , Pistia... 
LCC ee nue at 57th Street—Water colors by | Street—Paintings by Ralph — Flint F 48 bis Avenue Kleber 
; Frederic Soldwedel, scenes of the Inter through April 4. PARIS 
Cariberg & Wilson, Ine., 17 Bast 54th St.— national cup races and other activities , ; : ve . so ; 
XVIIIth century English and French in Nassau waters Silberman Gallery, 183 East 47th Street— 
portraits, primitives and sporting pic Paintings, objects of art and furniture 
tures ; x Kleemann-Thorman Galleries, Ltd... 475 , 2 
Madison Avenue—Woodcuts and litho- | Societe Anonyme, Ine., Rand School, 7 
Ralph M. Chait, 600 Madison Avenue— graphs by Americans, through March. agg et ee ae ee by The Clapp & Graham Company Establ. 1875 Tel. Bryant 0739 
Important private collection of Chinese sce veg yeh i Mlb sche je ay Oeste 
porcelains Kleinberger Galleries, 12 East 54th St.— eolors by Burliuk, Lissitzky, Picasso 514 Madison Ave.. New York CALO GALLERIES 
; Old masters. Stuart Davis, Herman Post, Klee and oe 7 Mas 128 Wes . , 
eshigy Sa oe : a est 49th Street, New York 
Chambrun Galleries, 556 Madison Avenue . : : fa others. A model of “Dymaxio N. House OLD and MODERN PAINTINGS Between Broadway and 6th Ave 
Permanent collection of French paint Knoedler Galleries, 14 East 57th Street— 1b,’ by Buckminster Fulle ind WORKS of ART oan , +1 : 
ings Etchings by Whistler, until April 1. “ s anc S Of 4 WE BUY and SELL 
arie Sterner, 9 East 57th Street—Recent ee ’ Cees Peitntinns Bonaks > INGS 
Charles of London. 730 Fitth Ave. (the | Kraushaar Galleries, 680 Fifth Avenue— | water colors by Gardner Hale, through Estotes Appraiced or Poiatings Benge PAINTINGS 
Heckscher Building)—Paintings, tap Paintings and water colors by Walter April 3 American and Foreign Artists 
estries and works of art Pach, through March 27. 





; : Stora Art Galleries, 670 Fifth Avenue 
Daniel Gallery, 600 Madison Avenne— | J. Leger & Son, 695 Fifth Ave.—lIcnglish 


(entrance on 38rd St.)—Greco-Buddist 
Paintings by Cikovsky, through April 4 paintings of the XVIIIth century ind Gothico-Buddhist sculptures 
Delphic Studios, 9 East Sith Street— | John Levy Galleries, I East 57th Street— | Valentine Gallery of Modern Art, 49 Eust 
Photographs by Wynn Richards Old masters and English portraits. Pon Sith Street—Recent paintings by Mar- 
through March 30. Mexiean art traits and drawings by Ben Ali Haggir coussis, through April 4. 
Den , : er " "= a. through March 31. , j ; al : 
Treat pone ~~ East _s6th Beit : ’ Van Diemen Galleries, 21 East 57th St.— 
“ad re IM nerican paintings, selected DY | Little Gallery, 29 West 56th Street—Hand Old masters. 
Samuel M, Kootz, through April 8. wrought silver by Edward E. Oakes and 
Herbert J. Devine, 42 East 57th Street— Margaret Rogers Vernay Galleries, 19 East 54th Street— 
Street—Permanent exhibition of early . “— — ie Early English oak furniture, Queen 
Chinese bronzes, jades, pottery, paint- Macheth Gallery, Be Rast Seth Strest— Anne walnut, paneled rooms 
Ings and sculpture. Most unusual col- Etchings by American artists Land ‘ ; 
lection of Sevthian art. scapes of the Delaware Valley by Daniel Wanamaker Gallery, au Quatrieme, Astor 
M p , ; Garber, through March 28 Place—American antique furniture at- 
arion Dougherty, 142 East 53rd Street— tributed t Goddard, Townsend, Sey 
Art for ancient and modern gardens. Macy Galleries, 6th Floor, East Bldg., 34th mour, McIntire and others as Old P [ ti 
Downtown Gall 118 West 12 : St. and Broadway—Water colors, prints ain ings 
nek tn neta es th her oh em and paintings, during March. Weyhe Gallery, 794 Lexington Avenue— 
th: h i P betsy master water colorists . P ie Work by Louis Lozowick, March 23 
irough March 28. Metropolitan Galleries, 578 Madison Ave- Faeaneh iter 66 OTKS O T 
A. S. Drey, 680 Fifth Avenue—Paintings nue and 730 rch A venue—American, 
by old masters and works of art English and Dutch paintings rhe Weston Galleries, 122 East 57th Street 
Dudensing Galleries, 5 East 57th Street Metropolitan Museum of Art, 82nd St. and Antique and modern paintings. 
a : BFies, © Ei ecth Street— Fifth Avenue—Memorial exhibition of 
Pcintings by Frederick Taubes, through work by Robert onsl shennan April Wildenstein Galleries, 647 Fifth A venne— 
rch 28 19 Lace and costume accessories, the Paintings by John La F irge and his 
Durand-Ruel Galleries, 12 East Sith St. gift of Mrs. Edward S Harkness Gal- descendants, through April 4 
4 ntings by Marie Laurencin, through pas ay coos oo ay ‘er erty Yamanaka Galleries, 680 Fifth Avenne— 
prit 4 ASCICCLEG =MASLOTPICCes), LIGHery ms Works of art from Japan and China 
' Peruvian textiles in Gallery H15, 24-26 ast t treet ew or 
5 ay Galleries, 86 East Sith Street— through March 31. Furniture and glass, | Howard Young Galleries, 634 Fifth Ave,— 
\ mlatures by American irtists of American and European, the American English portraits and sporting pictures 
an subjects, to 





tinue ! wing, through May 38 until April 1 
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Beginning today, March 21, and end 
ing April 11, the Roerich Museum 
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American-Anderson Galleries—The sale ae ; 
of the American portion of the histori holding an exhibition of contemporary 
library of Victor Mor Liu.v., of Mo German art 
real, Canada, con ting f indian n | 
scripts by Jes father rccounts One of the most interesting ex 
American voyages ¢ 0h 249 wha? ibiton is Professor Franz Naage; 
ets brought a tl 1 Ol i - en 
on the afternoon of March It _ po whose paintings are to be found in 
ice was $500, given by rle ‘ : | 
mal for No. 179 in the outstanding collections in Berlin, Muy 
Bret oon Oe Aer by gone ; Salers Darmstadt Muehihe im, Bade} 
Cramoisy Baden, Venice and New York 
| 
enry Nu } Is tstandiy 
NOORIAN COLLECTION H ilso ou indin 
4m of Ande n ¢ ‘ ‘ | i 1 i li ire iid to re\ i 
ile f the } ) O ( ld my 
the i lL) 4 \l ; 
bi ght a i Germany and otf the forces 
= 7 dominated the art tf Dire; 
103—Exy} bla Grunewald, Goya Delacroix, Blake 
es il ] Is , m 
12 \i } and Va Gogh His subfects ine ide 
, | XVI ‘ ‘ , | 
ix Me f portra landscapes, still life and fig 
lt Four Mol dial ze ) oi ure compositions 
bell chains, lengtl A. R aes ' 
Stuyvesant $32 The exhibition further includes the 
185—Pair porphyry covered ! il Oo} RY . ste the “Neg 
n bronze doré, French, XILXth centu work ot veral artists of th Neue 
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